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Corona serves evervwhere 


THE aviator carries not an ounce of superfluous weight, yet each item of his equipment must unfailingly 
deliver its service. In connection with flying you always associate these three—Lightness, Strength, and 
Performance. Like the airplane, Corona does its work anywhere, everywhere and easily. It is light, well 
balanced and trim to a hair breadth; yet, like the plane, Corona hides in its body the strength of a small 
Hercules to resist the knocking about which falls to the lot of the portable writing machine. Its war record is 
unique and unmatched. Nearly 300,000 owners have found Corona's use a profitable daily habit, the 
simple method of making thought-on-paper legible, orderly and permanent. Like your watch or fountain 
pen, you will find Corona constantly adding to the convenience of living. CORONA TYPEWRITER 
COMPANY, INC.GROTON, N. Y. Branches and Agencies all over the World 


CORGRS EYER ee ee ees IN¢ 
sROTON, N.Y 


CORONA 


The Personal “Writing Machine 
< 


Fold it up — Take it with you —Typewrite anywhere 
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NOTES FROM THE EDITOR 


(Every year is...) THE YEAR OF THE TYPEWRITER 


Tell your pals about TypEx! 





---- Welcome to Typex 2017---- 

On the cover is a really cool ad for the 
advanced collector who thinks he _ has 
everything. And now he has to buy a bi-plane so 
he can properly display his folding Corona portable typewriter. That's what 
you call an advanced hobbyist. 

This is when Corona was trying to “get off the ground.” Will they soar? Or 
will they crash? Well we all know the answer to that question. 

Sad news to report. Fellow collector and web-master of 
OfficeMuseum.com, Mark Frankena, died 1-11-2017, at age 73, according to 
his online obituary. He will be missed by many. Our condolences to his 
family and friends. 

Good news to report. Fellow collector and museum founder, Tom Russo 
has been named the first inductee into the BTA Hall of Fame. (See page 1285 
for the story). Congrats to Tom on yet another prestigious award. 

More good news. Our pals, Paul Robert & Peter Weil have released their 
new coffee table book titled: TYPEWRITER, A Celebration of the Ultimate 
Writing Machine. See a review at pages 1288-89. Congrats to them on a fine 
job, and | recommend you buy a copy of your own or buy two or three and 
give them as gifts. 

Thanks for staying with The Typewriter Exchange! 
<><><><><><>< ><> <>< ><> <>< ><> <<< ><> <o<><><><><> 


News From Overseas...by Nick Fisher 


Happy New Year to you all again, and of course good luck with your resolutions. 
Mine is that I must spend more time with projects, being a bit more-creative and 
getting about my collection. I hope to do more of that this year perhaps visiting a few 
more shows, but time will tell. In the meantime, without the reins to control me I 
continue to accumulate, and enjoy myself. I hope you do too? 

2016 has left me with some unacceptable gaps in my typewriter library, thanks to 
the industry of various authors. The first book I ever found was Wilfred Beeching’s 
‘Century of the Typewriter, which I discovered in the library of Trowbridge Technical 
College in 1979, and it is hard to believe the limit of publications in those now distant 
days. It was in Trowbridge incidentally that I found a Moya 2 which I could not 
afford, sadly to never find another even when I had a bit more money and a job. 

The UK eBay market is very flat a present in the, with little on offer. Even Olivers 
seem to have gone under cover, unusually for such a ubiquitous machine. Instead 
there are many listings of unremarkable portables at quite hefty prices, a trend which 
seems to be general throughout Europe. One boost for typewriter collecting during 
2016 was an interview with Tom Hanks on The One Show on BBC 1, where he 
discussed his affection for the Hermes 3000, which is his favorite machine. It gives 
the rest of us enthusiasts a bit more kudos, rather than our being regarded as eccentric 
or slightly touched individuals. Maybe we are that anyway. 

I had a few interesting machines come my way in the latter part of 2016, amongst 
them was an Empire 1. I had to travel to pick up the Empire (#72279) with a 14inch 
carriage, which involved a railway journey to collect as I do not drive anywhere near 
London if I can help it! My absolute bargain buy was an Alpina portable (#75184), 
which cost £5.63 plus shipping from Germany. The Alpina is a very stylish machine 
and mine works perfectly. I would thoroughly recommend it for daily use. Other 
finds include an early Simplex toy called a Little Giant. Little it is, giant or useful it is 
not! It however goes nicely with my Simplex 3, which was marketed alongside it, 
sometimes as the Practical No3 Typewriter. 

One result of my display at my local Stratton Festival in 2016 was an interesting 
interview by Graham Carter, editor of Swindon Heritage magazine, whose brother 
attended the event back in August. Graham and | talked typewriters and newspapers 
for a good time and I discovered he had a ‘shared’ present with his brother many 
years ago, a Smith Corona Corsair, on which he commenced his early career as a 
journalist, producing a newspaper at home. I have promised to let him have a Corsair 
in due course, as he has long lost contact with his own machine. 

Have a great new year! 


Sasa My contact email is: nickurania@aol.com----- Phone: 44 01793-823731-=-=-=-==-== 
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Typewriter Collecting News from around the Internet 


This is really embarrassing..... 


Some weeks ago, on the “Antique Typewriter 
Collectors” FaceBook page, there was a 
discussion of Yiddish typewriters, complete 
with photos showing the two tell-tale key tops. 
| chimed in with a comment that | had been 
looking for a Yiddish TW for many, many years 
and in the process, had amassed a ton of 
Hebrew machines, but the Yiddish monster was 
still hiding from me. 


So, on New Year's Day, after buying yet another 
horizontal surface for my displays, | was 
pumping iron and moving typewriters around. 
And there, literally right under my nose, in my 
dining room, | spied the Underwood 5. This is 
the machine | call “Moses’ typewriter.” It’s 
older than dirt, has a Hebrew keyboard and has 
frame damage that suggests it was thrown to 
the ground from a great height. 


Looking at it is rather painful because of the 
damage. The keyboard has an odd convex 
curvature due to the sprung frame, and pretty 
much nothing on it works. But | did take 


another look and for the first time noticed the 
double yud and double vav. 
WORDS!! | guess | DO have one! 


Well, eat my 





Now | guess |’ll start hunting for a Ladino 
typewriter © 








by Lynda Beckler 


@ebaywatch...recent eBay auction highlights. 


From the fourth quarter of 2016. 

All prices have been converted to US dollars 
and, in the case of live auctions, do NOT 
Include the auctioneer’s fees. 





National (Curved, with case!) (44 
bids!!!) 
Victor Index 
Odell #3 with wood case 
| World Index 
Emerson 

LC Smith #8 
| Standard Folding 
Groma (with the SS key) 
Masspro 482 
Blick #5 with extra type elements 
Underwood Champion Portable with 
stand | 
Hermes 3000, Cursive 425 
Junior (Bennett) 
Remington #2 Standard 
Torpedo Portable 

































































World Index 388 
Oliver #3 (44 bids!!) 357 
Corona Comet Portable 350 
Erika Model 10 327 


| don’t usually track typewriter advertising, but 
Mike Brown alerted me to this little gem — 
Royal Typewriter “spinner clock.” It sold for 
$1,850.00 
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The Blickensderfer Serial Number List 
Are Your Blickensderfers on The List? 


Before the internet evolved, collecting typewriter information was a lot of work. 


The late Paul Lippman, determined to preserve typewriters and their history, started collecting data 
on Blickensderfer typewriters and their serial numbers around 1970. Dennis Clark added many serial 
numbers. Bob Aubert dug out much information about the early history of the Blickensderfer typewriter 
and added serial numbers. By 1990 there were an estimated hundred typewriters on The List. In 1991 


Michael Brown took over The List. He wrote an article in Typex asking collectors to submit their 
Blick serial numbers and brief description of the machine. The response was amazing and several 
hundred machines were added. Jos Legrand of the Netherlands, who was independently compiling 
Blickensderfer information, sent his list of 523 serial numbers. Some were duplicates, but there were 
many new ones from Europe. By the late 1990’s The List had grown to about 900 typewriters. 


| met Mike Brown at the 2000 International Typewriter Convention and found out about The List. 
There were approximately 1000 typewriters on it. Because | had been looking at all the Blickensderfer 
TWs on ebay, | volunteered to get the serial numbers and other details from sellers and send them to 
Mike. | sent Mike an average of 160 new-found Blicks every year. By 2014 there were about 2600 
typewriters on The List. Mike was very busy with Typex and other things so | volunteered to maintain 
The List. 


| have continued to search ebay, private collectors, and museums for 16 years to the present time. 
There are now over 2900 typewriters on The List. | have obtained SNs from many, but not all, of you 
collectors. Are your Blickensderfers on The List? If not, | would welcome receiving them. 


In addition to recording the serial number, your information should include the following: 


1. Model: 3, 4, 5, 6, 7, 8, 9, Featherweight, Home, Dactyle, Roberts, Dactyle, Niagara, Rem-Blick, S P 
Blick. 


2. Nameplate other than the normal one which includes the Model and “BLICKENSDERFER, 
Stamford, Conn. USA” 


3. Variants of the nameplate contain: Groyen and Richtmann, Solingen, Koeln, 9&10 Cheapside 
LONDON, Newcastle on Tyne, BLICK, Aluminium, 4 Rue Lafayette Paris, 46 Boul Haussmann Paris, 
New Zeland, N Z, Visible, Rem-Blick, S P Blick, Roberts, and Niagara. 


4. Uncommon or unusual mechanical features: Tabulator, QWERTY keyboard, long carriage, short 
platen, backspace key, or anything else you notice. 


5. The owner’s name: If you don’t want to list your name, that’s OK. 


Many of you have previously given me your Blick serial numbers so you don’t need to send them 
again. But if you have acquired some more. Please send me the info. 


| appeal to all of you readers. Please send me your Blickensderfer Serial Number information. Get 
your machine(s) on The List. After the end of 2016, The List, will have more than 3000 typewriters. 
| shall then summarize the information into a short article for Typex. 


Rob Blickensderfer —_ blickr29@qmail.com 
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Replacing ‘Typewriter Rubber Feet — A Successful Example 


By Ray Montgomery 


ASTORIA - For many collectors, replacement of rotted rubber parts (such as platens and feed rollers, and 
most likely rubber feet) is an important priority fix. This article describes replacing the rotted feet on a 
blue, Underwood Standard Portable (from 1930) (see photograph 1) using a variety of substitute parts. 





Photo 1. Underwood Standard Portable 


Upon receipt of the machine acquired through an eBay auction, my initial inspection included removing 
the machine from the base to reveal that the rubber feet were in one of two states, totally dry-rotted into 
crumbly bits or in a semi-liquid, congealed condition, something akin to a squishy gummi-bear piece of 
candy. Given the age of the typewriter, this was not a big surprise, but still it meant that | would have to 
find an acceptable replacement. As I’m sure our readers can appreciate, this is often difficult to do given 
the scarcity of original replacement parts and suitable substitutes. For several machines acquired earlier 
that had similar problems, | was lucky that my repairman found aged, but acceptable replacements. 
However, with this machine, | quickly realized that replacements would not be easy to find and | would 
have to do the replacement. My first step was to reach out to several typewriter repairmen and ask about 
availability of replacement feet. Unfortunately, none were found and this outcome forced me to consider 
making them myself. 
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On the Hunt for Replacement Parts 


After quickly rejecting the option of making a master and rubber mold, | began looking at existing products 
used in repairing faucets and valves. Using the indentations in the case bottom and the remnants of the 
old feet to determine the required dimensions, | began the hunts for parts. | first searched on the web for 
rubber bumper feet used on the bottom of electronic cases, small cabinets, and suitcases. | was pleasantly 
surprised to find a large selection of them and ordered a set that met the required dimensions and form 
factor of the rear feet. The rear feet were secured to the typewriter frame by a screw inserted through a 
center hole in the foot. Complicating the search for the front feet parts was that the front feet used a 
grommet top that fit inside a circular ring. This configuration allows the base locking screw (with a washer 
and spring) to be inserted through the hole to secure the front frame to the base. 


While waiting for the rubber bumpers to arrive in the mail, | searched the nearby Home Depot and City 
Lumber hardware store for suitable parts and found several pieces that could work. On a lark, | also 
searched a long-established but going out-of-business hardware store just down the street and across the 
bridge from my house. This store was noted for having a bit of everything and | found small boxes of 
assorted rubber grommets, washers and faucet packing disks on one of the shelves. | selected several 
pieces that when combined and drilled down the center, would allow me to secure the front feet as 
before. The parts | used for the feet are shown in photographs 2, 3, and 4. 


The front feet were made using the following items: 


e Upper part: Washers (for American Standard Aqua Seal AS-51), Part Number 58349, Manufacturer 
- PartsmasterPro™ 

e Brass Washer: Cone Washer and Friction Ring Assortment, Part Number 58455, Manufacturer - 
Manufacturer - PartsmasterPro™ 

e Lower Part: Easy-Tite® Rubber Faucet Washer, 3/8M, Beveled, colored blue, Manufacturer — 
Sexauer 


The rear feet were made using the following item: 


e Round Rubber Cabinet Equipment Recessed Bumpers, 3/4” Diameter, Part Number XOO01TOS9P, 
On-line Source — West Florida Components 





Photo 3. Close-up of Front Foot Replacement 


Photo 2. Replacement Feet Parts as Purchased Part — Bottom Part 

The front feet used the left hand and right hand Prior to installation, the center hole was 
parts shown in photograph 2. The rear feet used enlarged to allow the mounting screw to pass 
the center parts with the center metal grommet through it easily. As shown in photograph 4, a 
removed. A close-up of a faucet packing that brass washer was added to the front foot stack 
served as of the bottom part of the front foot is to increase the overall height of the front foot to 
shown in photograph 3. that of the rear replacement foot. This resulted 


in a level typewriter when secured to the base 
and when sitting on a table top. 
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Photo 4. Bottom Part of Front Feet 
Replacement Parts Showing Rubber Washer 
with center hole enlarged and Friction Brass 
Ring 


Modifying the Parts to Fit 


Having found suitable replacement parts that fit 
the machine mounts and the base indentation 
dimensions, | modified each of them so some 
degree to allow them to be mounted on the 
typewriter. This section described the 
modifications. The parts used are shown 
unmodified (left hand column) and modified 
(right hand column) in photograph 5. A front foot 
mounting screw is shown at the top of the 
photograph. 





Photo 5. Replacement Feet Parts before 
Modification (on the left) and after (on the 
right) 


Rear Feet: The replacement rubber bumpers 
were modified by removing the inset metal 
grommet and enlarging the center hole to allow 
the securing screw to slide through the bumper. 
The holes were enlarged with a sharp hobby 
knife. The rear replacement foot was installed as 
shown in photograph 6. 
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Photo 6. Close-up of Left Rear Foot 
Replacement Rubber Bumper (center hole 
slight enlarged) as Installed 


Front Feet: The front feet were replaced by two 
rubber pieces glued together separated by a 
brass washer to raise the overall height of the 
foot. The upper part included a rubber grommet 
that allowed it to fit inside the front mounting 
ring. Photograph 7 shows the empty front 
mounting ring. A center hole was made in top of 
the washer that would allow the mounting 
screw, spring and washer to fit snugly yet still 
allow the screw to be fastened to the base. 





Photo 7. Empty Left Front Foot Mounting Ring 


Photographs 8 and 9 depict the upper part with 
the open center hole. Note that the mounting 
ring is sandwiched between the upper and lower 
flanges of the washer — as it needs to be. The 
bottom part of the foot used a hard fiber washer 
turned upside down, the hole enlarged, and 
cemented to the brass washer. This part was 
cemented to the upper part and set aside to 
harden. 














Photo 8. Right Front Foot with Upper Part 
Installed 





Photo 9. Close-up Right Front Foot with 
Replacement Upper Part with Drilled Center 
Hole as Installed 


Installation 


One assembled the typewriter was secured on to 
the base and set aside to allow the new feet to 
adjust to.the base indentations. The typewriter 
fit very well in the case and the cover mated 
securely with the base. 


Photographs 10 and 11 are close-ups of the 
installed front feet. | think the brass washer 
added a nice accent to the feet. Photograph 12 
is a wider angle view of the front feet. 





Photo 10. Close-up of Front Left Replacement 
Foot as Installed 














Photo 11. Close-up of Right Replacement Front 
Foot as Installed 
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Photo 12. Front Replacement Feet As Installed 


Summary 


This was my first attempt at replacing typewriter 
feet. Using existing parts obtained from different 
sources, | modified them to fit the particular 
mounting configuration of the Underwood 
Standard Portable. The trickiest part was finding 
a part that | would install in the front foot circular 
mounting rings allowing the mounting screws to 
work as designed. Luckily, | was able to find 
suitable parts that when modified and installed, 
resulted in a set of nice looking feet. 
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The top of this page and page 1286 and the top of page 1289 were sent in by our pal, and fellow 
typewriter collector, Tony Casillo, of Long Island, NY. 


(Tony also sells new rubber feet for various typewriters. Contact him at: 


Email Typebar@aol.com or phone ( 516) 489-8300) 
I dowt know if yow knew thix but... “(She first began grinding platens about 54 yeary ago:..”) 


On Feb. 23, 1968, the Dorothy R. Ames Scholarship Fund was announced in honor of Ames at her 
retirement dinner iri Great Neck, Long Island, New York, for her many contributions to the industry. 


(See next page) To see the notice of her retirement in a NOMDA (National Office Machine Dealers 
Association) Hot Line from 1968. Ames retired as the executive vice president of the Ames Supply Co. 
Ultimately, the fund became the BTA (Business Technology Association) Scholarship Foundation, 
benefiting the sons and daughters of employees of BTA member dealerships nationwide. 


The BTA Scholarship Foundation is supported by continuing contributions from individual dealers, as 
well as manufacturers and distributors. Each year, BTA awards one $3,000 and a number of $1,000 and 
$1,500 scholarships to qualifying children of full-time employees of dealerships that are current BTA 
Retail Dealer members. 


In 2015, the $3,000 Bob Goldberg Scholarship was established to honor BTA's General Counsel Bob 
Goldberg for his many years of service. Since the 1984-85 school year, BTA has presented 1,398 
scholarships to deserving students, totaling $1,578,000. Scholarship recipients are chosen by an 
impartial and independent evaluator. 


As some here may know, another pal, and collector, Tom Russo was a past NOMDA Man-of-the-Year. 
Thomas A. Russo Sr. Named First Inductee into BTA Hall of Fame 


Tuesday, June 14, 2016 

On Friday, June 10, 2016 curing the Business Technology Association's BTA at 90: A Celebration 
event at Kansas City Union Station in Kansas City, Missouri, Thomas A. Russo Sr. was announced as 
the first inductee into the newly created BTA Hall of Fame. Though Russo was not able to attend BTA's 
90th anniversary celebration, 2015-16 BTA President-Elect Rob Richardson presented him with the 
award in person on May 20 at the Thomas A. Russo Museum of Business History and Technology 
(MBHT) in Wilmington, Delaware. A video of the presentation was played during the BTA at 90: A 
Celebration event. (Ed. note. Tom has always been a great friend to all collectors who have had the 
pleasure to know him, and we wish him all the best in his future endeavors.) 


"Tonight | am pleased to announce the newly created BTA Hall of Fame," said Richardson at the 
June 10 event. "Our intent, of course, is to recognize individuals whose contribution to the office 
technology industry is far reaching and exemplary. As we considered the possibilities, the name of one 
individual quickly rose to the top of the list ... Ladies and gentleman, it is an honor for me to announce 
the first inductee into the BTA Hall of Fame: Thomas’ A. Russo _ Sr." 


Russo was the national president of NOMDA (now BTA) in 1985-86. During his presidency, he was 
instrumental in returning the association's headquarters to Kansas City, Missouri, helping to locate the 
building that serves as BTA's home today. He also helped manage the move from Wood Dale, Illinois, 
to the new building in Kansas City. In addition, he was instrumental in the development of an office 
equipment museum that was housed for a period of time at BTA's headquarters. In 2001, Russo 
established his own museum in the building that housed his office technology dealership, Delaware 
Business Equipment. Visit Tom’s museum_ online at: §www.bta.org/ThomasRusso 


The Thomas A. Russo Museum of Business History and Technology is recognized by historians and 
collectors around the world for its unique collection of office equipment. According to the museum's 
website, its exhibits "focus on change, impact and the process of invention that transforms a compelling 
collection of artifacts into a means to demonstrate the power of technology on society and our lives." 
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NOMDA HOTLINE e 


Official Newsletter Of The National Office Machine Dealers Association 
January 15, 1968 


“AUNT DOROTHY’’ RETIRES 





The Great Lady of the office machine industry "Aunt Dorothy" 
as Mrs. Dorothy R. Ames Is affectionately known throughout the 
industry, has retired! ee 

Aunt Dorothy, who first began grinding platens 54 years ago 
at Ames Supply Co., San Francisco, will be honored by NOMDA dur- 
Ing & farewell banquet at Leonard's, Great Neck, Long Island, 
N. Y. on Feb. 23. Never one to seek the limelight, Aunt Dorothy 
wanted a “quiet” retirement but was talked Into the NOMOA ban- 
quet by NOMDA's Sam Cohen, Union Business Machines, and her many 
dealer friends. They insisted they hold a banquet to honor this 
wonderful lady who has done so much for the industry and helped 
to mold the Ames Supply Company into the prestigious position it 
now occupies. 

Aunt Dorothy, with her husband, Charles H. Ames, opened the 
San Francisco Ames office in 1910. They moved to New York in 1915 
to co-manage the N. Y. office. Her husband died in 1938, and 
she slone continued management of the office for some time. 

During the later 30's she became the company's Vice President, 
end later was made Executive Vice President, a title she held 
until her retirement, January 4th. 


Yes, it has been many a year since her 
first struggle with a platen in San Francisco - more than half a 
century - and during that time she has become known to just about 
every dealer in the country. She has earned the love and respect 
of employers and employees alike. 

If any one person could be said to typify the heart of this in- 
dustry of ours, then Aunt Dorothy would be one of the first to be 
mentioned. Beceuse of this - and what she has meant to us - we 
are going to honor her this Feb. 23. 

BH Ed. Note: Tickets for the party are being printed now, but if 
you want? fo reserve yours ahead, just drop us a line and we wil! 
send them to you. P.S. We expect everyone who Is anyone in the 

industry to be there. ¥% & 
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BOOK REVIEW: Typewriter 


Another Reason to Celebrate 
By Ray Montgomery 


Once again, typewriter fans and 
collectors have reason to celebrate their 
passion with the _ publication of 
Typewriter: A Celebration of the Ultimate 
Writing Machine, by Paul Robert and 
Peter Weil. Published in October 2016 by 
Sterling Press, this 218 page book 
deserves to be added to the shelf next to 
Richard Polt’s book, The Typewriter 
Revolution — A Typist’s Companion for the 
21st Century and Janine Vangool’s book, 
The Typewriter - A Graphic History of the 
Beloved Machine. Taken together, these 
books provide the reader with a 
wondrous and comprehensive 
appreciation of the history, mechanical 
design, and yes, the sheer beauty of 
typewriters as presented through text, 
photographs, and typewriter ephemera. 
And as with the machines themselves, 
this book tells stories of the machines, 
the people, and the times in which they 
were designed, manufactured, and used. 
The book focuses primarily on machines 
from the 1870’s through the early 1900’s 
but does touch on several interesting or 
innovative machines in later decades 
such as the 1969 Olivetti Valentine and 
the IBM Selectric. If you are interested in 
antique machines of the period covered, 
then this is the book for you. The cover is 
shown in the photograph below. 











Each of the book’s nine chapters 
focuses on a specific topic. Chapter 1 
provides a foundation of the invention. 
Chapter 2 describes the earliest machines 
by Peter Mitterhofer and Ramus Malling- 
Hansen. As an engineer, | could not help 
but marvel at the inventiveness of these 
early machines as seen in the drawings 
and patent models of metal and wood 
presented in this chapter. Chapter 3 tells 
the story of the Sholes & Glidden 
machine making note that up to fifty 
prototypes were probably built. As a 
bonus, the authors include an interesting 
discussion of the QWERTY keyboard 
making the point of dispelling several 
widely-accepted, but incorrect design 
theories about the QWERTY keyboard. 
Basically, it came down to trial-and-error 
to obtain basic functionality first (above 
all else, it had to work). Inclusion of 
human factor and user-friendly design 
features would appear in future designs 
and manufacturers. Bonus sections in 
later chapters cover such topics as 
Women in the Office, James Bartlett 
Hammond, George Canfield 
Blickensderfer, Moyas and Imperials, and 
The Folding Portables. In its own way, 
each bonus adds to the reader’s 
appreciation of the impact of typewriters 
on the lives of people and on society at 
large. 


Chapter 4 introduces the age of invention 
with a_ description of important 
manufacturers like Remington and _ its 
competitors including Caligraph, Crandall, 
Bar-Lock, and Yost as well as other 
smaller firms. Each machine’s story is 
augmented with a clear photograph of 
the typewriter revealing not only the 
mechanical design but the beauty in the 
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machine. Illustrations, drawings, and 


advertising materials add more detail. 


Chapter 5 covers early low-cost options in 
the form of index typewriters. The 
transition from blind-writing machines to 
those that allow you to read as you type 
(e.g., frontstrike) is nicely covered in 
chapter 6 with discussions on 20 different 
machines of the 1890’s including: Fitch, 
International, Munson, Williams, 
Densmore, and Oliver. Chapter 7 covers 
the emerging home - market for 
typewriters (starting with index machines 
for the 1890’s) and their transition to 
educational devices. This trend was aided 
and abetted by the design and 
manufacture of more reliable and lower 
cost machines. Models made by Alexis, 
Simplex, Edison Mimeograph, and Liliput 
among others are described. 


By the 1910's, the visible manual 
typewriter with its features of frontstrike, 
an array of type bars, and four rows of 
keys had emerged as the standard office 
machine. Chapter 8 describes how this 
was accomplished with discussions of 
Underwood, Sholes Visible, Sun Standard, 
L. C. Smith, Royal, and Olivetti among 
others. Of particular interest to this 
reviewer, the history of portable 
typewriters is covered in chapter 9 
describing early machines such as the 


Lambert, Junior/Bennett and later 
machines starting with the 1919 
Underwood Portable (one of my 


favorites) and of course Remington 
Portables from the 1920’s (another 
favorite). | especially liked the bonus 
topic in this chapter discussing folding 
portables including the Fox Portable, 
Corona 3, and colorful Corona Specials. 


Electric typewriters are touched upon in 
an afterword providing a short history of 


their development starting in the 1890’s 
with limited commercial result and 
impact. Machines described in_ this 
section include the Zerograph, Cahill 
Universal Electric, the Blickensderfer 
Electric, and finally the IBM Selectric of 
1961. 


The book closes with a bibliography, 
suggestions for further reading, items still 
in print, online sources, organizations and 
newsletters, and other critical primary 
sources. Readers should add to this list 
the newsletter in which this review 
appears, The Typewriter Exchange, Mike 
Brown (ed.) The book includes a four- 
page index, picture credits, and author 
biographies. 


Summary: This is an excellent, must-have 


book for collectors of all ages and 
typewriter tastes. The number of 
manufacturers and models covered 


remind this reviewer that there was not 
just one solution to writing without a pen 
or pencil and it did not happen overnight. 
| especially liked the book’s format, style, 
and the inclusion of date and 
manufacturer information for each of the 
machines. The excellent use _ of 
photographs, illustrations, and 
advertising materials add to the reader’s 
understanding and appreciation of the 
subject. Enjoy. 


Book Details 


Title: Typewriter: A Celebration of the Ultimate Writing 
Machine Authors: Paul Robert and Peter Weil 


Publisher: Sterling Publishing Company, New York 


Publish date: 2016 IBSN: 978-1-4549-2078-6 
Price: $21.95 USA, $24.95 CANADA Format: Hardcover 
Sources: Amazon, Barnes & Noble Bookstores 
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Above: Posted online by fellow collector Tony Casillo of Long Island, NY. Who says: Vanna & Pat must 
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ANYONE FORA TYPEWRITER TRADE??? @ 





Dated Jan. 21, 1907 
FOX Na. 2 $7.50. FAY-SHOLES CO, Dsl- 
jaz, Tex. 
SMITH-PREMIER Na 2 So. - 
SHOLES, Desilas, Tex. sang — 


Dated March 31, 1907 


parks and arcades. 829 Race st. 

RBAL IMPROVEMENTS IN WRITING AND 
billing machine construction—The Secor. 

Standard Typewriter Fxchance, 1022 Arch st. _ 


Dated Feb. 3, 1916 


—e— ee ow ~~_- = 


RENNETT typewriter, Brownle camera, watch, 
trade for violin, mandolin, cello. 1168 Stout. e 


Dated July 31, 1904 


HAVE MANDOLIN AND CASE, 1N PERFECT 

Pe pat Pe ey 4 typewriter, good as new. 
ran dal value: refer com 

bookcase -S. Inquirer office ‘apis ong 








Dated May 17, 1911 


FOR SALE — Bennett _{ypewriter, = 
practically hew. Will sell fer haif . 
‘price: Inquire at Press “offices. me 


Dated Jan. 22, 1905 


$5 CHIGACO typewriter, good order... te 
exchange’ for $20 worth of pure-bred chicks 
ens. Box 19. Milford. Tex. 
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NOTES FROM THE EDITOR 


(Every year is...) THE YEAR OF THE TYPEWRITER 


Tell your pals about TypEx! 





Please Welcome NEW Members: 
John Lavery (Australia) Rev. Ted Monk (AZ) 
Linda Parker (PA) David Brechbiel (IN) 





Breaking News!!! Just as we go to press Typex is pleased and 
excited to announce the our pal and fellow collector Tony Casillo will be 
releasing a new 208 page hardcover book titled: 


Typewriters: Iconic Machines from the 
Golden Age of Mechanical Writing 


The book is set to be released on November 7th of this year. | for one can’t 
wait to get my hands on a copy, and | know that with Tony’s expert knowledge 
and attention to detail, every collector will want to get a copy to enjoy. 
Please stay tuned, and remember, you heard it here first! 

Thanks for staying with The Typewriter Exchange! 
9 SB PDP OOPEOIPENOOS > 


News From Overseas...by Nick Fisher 


I have just left my 1958 Triumph Norm with Hillary the cat to one side of it, 
kipping on my white cover sheet which I use for taking photos of machines. Hillary 
wanted to be the center of attention. The addition of a 1950s Triumph portable is 
probably a result of reading Richard Polt’s book, The Typewriter Revolution. 1am so 
glad to have a couple of new books on the shelf, and that includes Typewriter by Paul 
Robert and Peter Weil. Reading books like these surely puts wind into one’s sails! 

Today at a book stall I found the Encyclopedia Britannica, which had the first 
illustrations of all typewriters I ever saw, back in 1975. To have these new additions 
is a boon. One strength of Richard’s book is to contemporize the passion, both 
historically and creatively, for these wonderful machines. The illustration and 
production qualities of both books are fantastic. Great reading material, and if you 
haven’t got either of these books make sure you do. I can’t see the Ideal A in either 
book but let’s not nit-pick. E.E. Barney may be turning in his grave? 

Getting back to collecting my attempt to diminish my passion and acquisitiveness 
has failed abysmally. I guess I just hate minimalism? Amongst my recent purchases 
have been an Empire Nol with octagonal key tops (serial# 1753), which came to me 
looking very sorry for itself, but which like many Empires has astounded by polishing 
up very well. The case, however, needs the attention of a leather worker. Another 
Empire (serial# 72279) with an extra-long carriage, previously mentioned in the 
February edition of this magazine (which has a spiral stepped spring drum) has also 
come up very well. And then there is a Blick 7 that I found on eBay, buyer collects, 
approximately two miles from where I live. I discovered it was previously in the 
collection of Blick in Swindon, a business descended from the Blick typewriter 
operation in London. The gent I bought it from was gifted several items from the 
company’s collection when it was dissolved back in the 1990s. He still works with 
timekeepers, but his preferred technology today uses fingerprint recognition. The 
typewriter was in very distressed condition when I purchased it, but I have done my 
best to restore it at least cosmetically. See story in this issue, pages 1295-98. 

Until recently I did not know that corned beef had a connection with typewriters. 
I found my Old Town Hermetic Secretarial typewriter ribbon complete with key on 
the bottom. I guess it has 1940s air in it? Will I ever open it? I doubt it. Also, that it 
may be an item issued to U.S. forces during World War 2 as the information on the 
bottom is printed on khaki? 

Finally, and perhaps my most pleasurable find has been that of an Underwood 
Quiet Deluxe. Grubby and unloved, but not now, this machine has all the bubbly and 
curvaceous feel of a mid-1950s American automobile, something that would have 
been advertised in National Geographic Technicolor. I love it. 

Enjoy your discoveries this year. Nick 


a My contact email is: nickurania@aol.com----- Phone: 44 01793-823731========== 
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Online 


This may be the best 
typewriter deal of the 
century..... 


| know, we’re only 17 years into the 21* 
century and | sure won’t be around to see 
how it turns out, but... Feast your eyes on 
this! 





Wouldn’t you like to sit down in front of this 
baby and type “The quick brown fox...?” 


With Tyler Anderson’s book at my fingertips, 
| can tell you all this is a re-branded Fox 
Model 23, introduced in 1912 fora 
“reduced” price of $75.00. The lucky buyer 
paid a whopping $10. 

Yes, the carriage is a bit wonky, but the rest 
of the machine appears to be in very good 
shape. 





Typewriter Collecting News from around the Internet 









by Lynda Beckler 


or baywatch...recent eBay auction highlights. 


From the first quarter of 2017. 

All prices have been converted to US dollars 
and, in the case of live auctions, do NOT 
Include the auctioneer’s fees. 










Crandall New Model (parts machine) 
Sterling silver Smith-Corona Portable 
Anderson Steno 
Royal Model P 
Remington 5 Portable (63 bids!) 
Franklin “Type II” 
New York Hall 
Hammond Multiplex 






























Commercial Visible #6 863 
Imperial “B” 818 | 
Bronze Fay-Sho 





Imperial “B” 
Pittsburg 12 
Chicago 
Gold-plated Royal QDL 738 
Woodgrain Royal Model P 
Mignon 3 — Cursive Script 
Corona 3 610 
Smith Premier 1 650 





























There was also a “Service” ribbon tin that 
sold for $618.00. (Dang, | think | may have 
one of those in my “junk” drawer!) 


Big thanks to Richard Polt for reporting the 
fake auction for the Kosmopolit!! 
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“The Blickensderfer Serial Number List.” By Rob Blickensderfer and Mike Brown 


There are now over 3,000 Blickensderfer 
typewriters on The List! This list is probably the largest 
collection of serial number data for any single make of 
typewriter. 


Before the internet evolved, finding typewriter 
information was a lot of work. The late Paul Lippman 
started collecting data on Blickensderfer typewriters 
and their serial numbers around 1970. Dennis Clark 
added many serial numbers. Bob Aubert dug out much 
information about the early history of the 
Blickensderfer typewriter and added serial numbers. By 
1990 there were about a hundred typewriters on The 
List. In 1991 Michael Brown took over The List. He wrote 
an article in Typex asking collectors to submit their Blick 
serial numbers and brief description of the machine. 
Several hundred machines were added. Jos Legrand, of 
the Netherlands, sent his list of serial numbers from 
Europe. By the late 1990’s The List had grown to about 
900 typewriters. 


At the 2000 International Typewriter Convention Rob 
met Mike Brown and found out about The List. Because 
he had been looking at all the Blickensderfer TWs on 
ebay, Rob volunteered to get the serial numbers and 
other details from sellers and send them to Mike. He 
sent Mike an average of 120 new-found Blicks every 
year. By 2014 there were about 2600 typewriters on 
The List. Mike was very busy with Typex and other 
things so Rob volunteered to maintain The List. Rob has 
continued to search ebay, private collectors, and 
museums for 16 years. 


Rob had been collecting these serial numbers during 
the 17+ years from January 1, 2000 through February 
2017 and it has been quite an experience. Although we 
all obtained some serial numbers from individual 
collectors, about 75% came from ebay which Rob 
searched regularly for Blickensderfer typewriters. 
About 10% of the sellers include the serial number in 
their listing. To all others, Rob would send an email 
asking for the SN and explain where to find it. Most of 
the sellers sent him the serial number, but about 15% 
did not respond or else had already packed the 
machine. Rob also recorded the Model, condition, 
special features, QWERTY or DHIATENSOR or foreign 
keyboard, missing parts, extra accessories, case if 
missing, and the location (state or country) of the seller. 


The total number of SNs obtained from ebay was 2085, & 


for an average of 123 per year, which means a new SN 
about every three days. Some typewriters are 
beginning to recirculate. That is, in recent years about 
1% of the SNs appearing on ebay are already on The List. 
Rob can envision a future when most of the 
Blickensderfer typewriters will have been uncovered 
and will be on The List. Thus, most of them on ebay will 
be with known serial numbers. The challenges of the 
hunt may be gone, but the pride in having a great 
typewriter collection will persist. 


Thank you all who sent Rob your serial numbers after 
his appeal in the previous issue of Typex. As a result of 
that appeal, members sent him 107 serial numbers of 
which 80 were added to the list while 27 were already 
on the list. During the year 2016 and the first three 
months of 2017 Rob collected another 109 Blicks, 
primarily from Ebay. 


Below is the summary of The List. 


The various typewriters Quantity 
Model 4, 5, 6, 7, Electric 

Fwt, Oriental HOME, 8, 9 2839 
Rem-Blick 148 
Dactyle 42 
Roberts 90 / Blick 90 23 
Blick Universal 13 
Niagara / Best 8 
Code Machine 2 
Total 3075 


Rob & Mike are now finished with THE LIST. Jos 
Legrand of The Netherlands has volunteered to 
continue to maintain and add to The List. (Jos can be 


reached at): — jjlegrand@hetnet.nl 


Thank you to everyone who has provided serial 
numbers and other information to The List. 


1294 





The nameplate badge says: 9 & 10 


Rare Find-Unknown Deep ade taeh 


Mounted on the baseboard to the 


Blickensd erfe r N O. 7 | left of the machine is a brass 
enclosed mainspring, which uses a 


Ci p h er Typew rite r metal braided draw-band (similar to 


that on an Empire, (see below). 
Owned by Nick Fisher. Story by Nick Fisher, Mike ae i 
Brown, Paul Robert, and Rob Blickensderfer : ; 


wa x, 

. The “normal” escapement rack has 
been altered to allow the machine 
to type five characters followed by a 
double space, and then it repeats 
itself. There are five teeth allowing 
the typing of four characters 
separated by a two space gap, for 
which I'm guessing the spring drum 
is required. See below pic. 





Here is what we think we know about this 
machine, so far. 





1. It is unlike any other Blickensderfer 
typewriter we have ever seen. 
2. Serial number 155,176 which we 
think dates it to 1911 9 
3. It has a 1-row type-wheel 
4. The shift (caps, figs) is “locked out” 
so that the type-wheel will not raise 
up or lower 
a. The letters seen on the 
keyboard are: 
QWERTYUO37 
ASDFGHJKLP 
ZXCVBNMI 
5. Also please note that the keyboard 
has fractions, such as 1/8, 1/4, 3/8, 
1/2, 5/8, 3/4, 7/8. And on the top 
row the last two on the right are the 
number 3 and number 7 
This seems odd 1295 


. The machine was found in Ludlow, 
Shropshire, England. This was the 
birthplace of the British industrial 
revolution. 











10. The scale has a red line painted on it Below is a view from the rear of the 
every six spaces machine. 


—_— - -— ‘i w 











(p ava 
13. Below is shown the three 
locking/guide teeth which match the 
second and smaller rotating star 
wheel on the typewheel. 


11. The selector on the typewheel 
works a bit like the one ona 
Munson, where a pin engages with 
the typewheel. There are two type 
selecting segments with the usual 
‘heart’ shaped toothed ‘locator’ 
underneath. 





When in Doubt 
Ask the Experts: 





12. Located to the left of the typewheel 


is a plunger (or lever) with the Back in January of this year | got really 
numbers 0—1--- 2 excited when my pal and fellow collector 
Embossed into the metal. It is not Nick Fisher wrote me to ask if | had any 
clear what this lever does. (See two idea what the story was with his “new” 
pics below.) Blick No. 7 typewriter. He included some 


pictures and suggested that he thought it 
might be a Cipher machine. We both 
knew that the inventor Geo. 
Blickensderfer had a keen interest in 
building a Cipher machine and 
reportedly did build such a machine, but 
when it proved to be unsuccessful he 
‘converted’ it into the Niagara. SS 
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typewriter. As far as we know there are no 
known surviving examples of the Cipher- 
style Niagara. However we did find a listing 


in The Journal _of Commercial Education, 
Volume 18----October 1901 


A listing for a Bronze Medal being 
awarded to Blickensderfer Typewriter 
Mfg. Co, Stamford, Conn.-----Cipher 
Code Typewriter. Because we have 
dated Nick’s machine to 1911 it is 
unclear if this refers to the same style or 
type of machine, especially since no 
photos of any of Blick’s code machines 
has ever been found. We also were 
unable to locate any patents for any 
attempt by Blickensderfer to show us a 
Cipher or Code machine. 


After much discussion Nick and | were 
still at a loss to define of otherwise 
document or prove just what the 
attachments to his typewriter was trying 
to prove. 


We both decided to call in the “experts.” 
For this we decided that Paul Robert of 
the Netherlands and Rob Blickensderfer 
(the oldest living descendant of THE 
Blickensderfer family) of Oregon, USA 
would be two good choices. After all 
they had written a book together in 
2003, titled: “The Five Pound Secretary: An 


Illustrated History of the Blickensderfer 
Typewriter.” 


What follows is Paul’s response to our 
question. Q. What is this Blickensderfer 
for? 


A. Hi Mike, (written by Paul) 
That is pretty spectacular! NO, | 
have never seen anything remotely 
like this. 
This is purely speculative, but 
considering that it is a London machine, 
| guess that it was not adapted by 





Blickensderfer himself, but by an 

external party. 

The odd escapement rack reminds me 

of cipher texts that | have seen: “four 

characters” - space - four characters - 

space etc. 
| guess that the main spring was 
added to the machine because the 
regular operation was changed. Is 
that central bar under the machine 
that pushes the carriage forward still 
there? 

Does the machine type normally? 

I'll definitely take a closer look over the 

weekend. It is a very fascinating 

machine. Amazing! Paul 


Mike, (written by Paul) 

| stared at this thing again for some time 
and you really need to have it in hand to say 
what it is, but here is my guess. | think it is a 
cipher machine. And | think it may have 
had something to do with the Bletchley park 
project to decipher the Enigma. Maybe an 
attempt to break the code of the Enigma, | 
which consisted of 5 characters - space- 5 
characters - space etcetera. Like this: 





the complete 
message contains first part of number of sa tedtes 
only 1 part the message 


setting 


letters 
time 
Re / encrypted 
ae message key 


1047 = 1t] = 1tl = 59 = ISL AWB 


UKKPA JMBOP GFGXW EJLIK XPFADY 
NGXBJ FJEJN EXEZY OVXNV HAXBX 
BAJVI XWRO 


This Blick is of course much simpler than 
the Enigma, so it probably didn’t work, but it 
may have had something to do with the 
project. 

It looks as if you could fix the typewheel in a 
certain way, so that when you typed on the 
keyboard, a coded text appeared on the 
paper. Paul 
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Q. What made you think it may be 
connected to the Enigma and Bletchley? 


A. Hi Mike, 

What reminded me of the Enigma was the 
five character code that this thing will write if 
it is indeed a cipher (or decipher) typer. The 
Enigma had this incredibly complicated 
cipher method with different keys that 
produced five characters for one letter. I’ve 
never seen anything similar, but it is exactly 
what this typer seems to produce. But you 
really need to see how this thing operates. 
And wouldn't it be cool to see if there are 
any parallels with the famous Blick Cipher? 


Paul 





Above: Niagara Typewriter patent drawing. 
The earlier version of this was intended to 
be a Cipher machine by Blickensderfer. 
(Here is Rob’s analysis below.) 


OK Mike, upon close examination, here is 
my wild speculation. 


It’s a code machine. You’re right that the 
draw band (wire) is needed to advance the 
carriage where the teeth in the rack are 
missing. The purpose of this is to make all 
“words” have four letters. This is to prevent 
code breakers from using length of words 
to help break the code. 

A more complex feature is that the 
typewheel “Home” position is adjustable. In 





the standard typewheel there is a hole that 
fits over a pin in the gearwheel to set it into 
the Home position. The last photo reveals eo) 
two extra rings on the typewheel shaft. One 
has holes, the other has pins around the 
circumference. These take up the space 
where normally there are two rows of type 
characters, thus, there is only enough room 
for one row of characters. By rotating the 
entire typewheel manually such that the 
ring with the holes is set to a different hole, 
the home position of the typewheel is 
altered, and that alone would type a simple 
code. However, it could be that the second 
ring with the pins is automatically rotated 
by one pin every time the carriage moves 
the extra space. Thus the typewheel 
‘Home” position, and thus the code, would 
be changing every five letters. The code 
would be quite difficult to break except for 
experts. 


The 3 and 7 keys could perhaps inform the 
recipient which of two code settings are @ 
being used, that is, the initial setting of the 
typewheel, or perhaps the number of 

double spaces between code changes. 


The red lines on the upper scale are helpful 
to the typist for resetting the carriage if 
there is some interruption. The printed 
page will appear full of columns of five 
characters each. 


I’m sure you will receive some better 
explanations, but at age 87 | don’t have 
enough time to spend more on this. But it is 
a fascinating machine. 


It looks like a good, simple, clean design 

typical of Blickensderfer. It comes to mind 

that | read somewhere that Blickensderfer 

did manufacture a code machine. | don’t 

recall seeing it in my search of his patents. 

Rob e 
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A Pacific Northwest Typewriter Show and Tell 


By Ray Montgomery 


ASTORIA — On July 28, 2016, two new friends and | met at a café in Warrenton (near Astoria, Oregon) for a 
typewriter show and tell. For two hours we exchanged typewriter stories, talked about our machines, ate some 
dinner, and spent time typing on the various machines brought to the event. All in all, it was a great get-together 
and hopefully the first of many events to come. 


Background 


Several months ago, an article appeared in the local paper describing my collection and the growing interest in 
typewriters. This article prompted Edward Hortsch and Shigemi Tajiri to contact me. After exchanging several 
emails, | invited them to a show and tell at a local café. | encouraged them to bring a typewriter or two to the 
event to add to the ones | would bring. Both agreed to come to the event and | reserved a meeting room at the 
café. Besides the machines, | brought several typewriter posters placed on easels, my photo album of my 
collection, and copies of Richard Polt’s The Typewriter Revolution which | gave as gifts to Ed and Shige. 


At the appointed time, Ed and Shige arrived and both helped me set up the machines in the meeting room of the 
café (see photograph 1 and 2). 





Photo 1. Shige (left) and Ed (right) at the first Astoria Show and Tell 
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Photo 2. Show and Tell Typewriters 


The following typewriters were brought to the show 
and tell: 


e Corona Model 3 with Finger Rest accessory 
key, 1918 (Ray Montgomery — [RM]) 

e Hermes 3000 (boxy frame), 13” carriage, 
1973 (RM) 

e Hermes 3000, Cursive type, 1963 (RM) 

e Hermes Baby, 1958 (RM) 

e Oliver No. 3, Serial No. 135829, 1906 
(estimate), (Edward Hortsch [EH]) 

2 e Olympia Monica, Red and White, 1977 (RM) 

e Olympia SM-3, Cursive type, 1961 (RM) 

e Remington Portable Model 1 (rotating 
typebar segment), 1923 (RM) 

e Royal Futura 800, Light Blue and Grey, 1962 
(RM) 

2 e S&N Erika M, 1938 (RM) 

e SCM Galaxie II, Green and Tan, 1959 (RM) 

e Smith-Corona Standard Model 88 (with Old 
English typeface), 1955 (EH) 

e Standard Folding Type-Bar Visible Writing 
Typewriter, Serial No. 726, 1908-09 (EH) 

e Underwood Universal Quiet Tab, Two-Tone 
Turquoise, 1954 (RM) 

e Voss Privat, Blue and Ivory, 1962 (RM) 


Telling Stories 


One of the most enjoyable aspects of typewriter 

collecting and sharing of the passion is the stories 
a one tells and hears at a get-together. Having made 

introductions and shaken hands, we sat down and 
began telling stories of how we got involved with 


































typewriters. In support of preparing this article, | 
asked Ed and Shige to prepare a short description of 
that involvement that | could fold into this article. 
The following two paragraphs are based on their 
inputs. 


In Ed’s case, he had long been fascinated with 
typewriters, but became serious about them in the 
mid-1970s. Ed attended Mt. Hood Community 
College in Gresham, Oregon where he opted for an 
Office Business Machine Repair Technology degree 
rather than one in Mortuary Science. According to 
Ed, it was very difficult to enter the mortuary 
business thus the change to a different career. After 
graduation, Ed worked in several office machine 
repair shops in Portland, Oregon and eventually 
started his own business, Agape Typewriter 
Company, in 1978. He continued in the business 
until 1984, when the emergence of the personal 
computer heralded the replacement of one 
technology with another thus beginning the decline 
of typewriter era. Although Ed changed careers, he 
continued to collect typewriters and adding 
machines and plans to restore some of them 
someday. Ed is retired today but works part-time to 
make ends meet. 


Shige’s involvement with typewriters occurred 
through a different path. Of Japanese descent, he 
was born in La Paz, Bolivia and had a long career as 
Japanese to Spanish and Spanish to Japanese 
translator. As related by Shige, he was always 
attracted to new things and in his case, one of them 
was the typewriter. His interest in typewriters 
began in his elementary school days and he later 
attended a secretarial school that had recently 
opened in his neighborhood. At the school, he 
learned stenography and perfected his typewriting, 
both skills that eventually led him to his translating 
career. Shige continued using typewriters in his 
career until the first electronic word processors 
appeared. Shige is retired and lives near me in 
Astoria. To complete the introductions, | quickly 
told them how | became interested in typewriters 
and how | had recently moved my collection from 
New Jersey 
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to Astoria. As | finished my story, dinner and drinks 
arrived and we paused to eat. Conversation focused 
on our work histories and how we came to live in 
Astoria. After dinner, Ed and | took turns discussing 
the machines we had brought to the event. Ed 
related that the Oliver No. 3 (which included the 
metal cover) (see photograph 3) was found in the 
Deseret thrift store in Southeast (SE) Portland. 





Photo 3. Ed’s Oliver No. 3 


The Standard Folding Type-Bar Visible Writing 
Typewriter (see photograph 4) was also found in a 
thrift store in SE Portland (either the Deseret or the 
Veteran’s as Ed recalls). Ed purchased his Smith- 
Corona Model 88 (see photograph 5) from a friend 
of his who operated a typewriter shop, Typewriter 
Rentals, Inc. The machine was for sale and Ed 
bought it...a nice find indeed. 





Photo 4. Ed’s Standard Folding 


The very interesting feature of Ed’s Model 88 is the 
Old English typeface (see photograph 6). 


= 









Photo 5. Ed’s Smith-Corona with Old English 
Typeface. 





Photo 6. Smith-Corona Old English Typeface — 
Close-up 


With the exception of the Erika M (purchased from 
Mike Brown, this newsletter’s editor) and the boxy 
Hermes 3000 (purchased from a Lockheed Martin 
colleague), the machines | brought to the event 
were acquired through ebay™ with the machines 
arriving from various places in the U.S., from 
Germany, and Switzerland. 


Prior to ending the event, | suggested we sit down 
and type something on the machines. Up until that 
time, we had been moving around the machines as 
we talked about the machines. We sat down and 
inserted typing paper in several machines and we 
clacked away for a few minutes. The clacking from 
the various machines combined to make a nice 
sound. Since we had the door to the main room 
open, the sound travelled and a couple people 
poked their head into the room to see what we 
were doing. 


Our event ended with thanks all around and 
handshakes. As we packed the cars, | mentioned 
that | would be preparing and submitting an article 
describing our show and tell. | promised to let them 
see it first prior to submitting it for publication in 
this newsletter. Thank you for your inputs. 


Having this show and tell was a very satisfying way 
to identify people who are interested in 
typewriters. Having done the first one, | plan to hold 
another one later this year, most likely at my house. 
In closing, | want to thank Ed and Shige again for 
their participation, interest, and most of all their 
stories. 
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THE SONG OF THE TYPEWRITER GIRL. 



















"It's 'clickity click, clickity click,’ 
‘Till the very sound of it makes me sick; 
'Clickity click' from morn 'till night, 

And then in my dreams until broad daylight. 
'Clickity click' my living to win, 

‘Till my finger tips are all worn thin. 
'Clickity click’ till my brain's awhirl." 

So sang a pretty typewriter girl. 


™ Clickity click,’ with the senior pard 
Eying me over his spectacles hard; 
'Clickity click" with the junior pard 
Whispering, ‘Really, don't work so hard.’ 
'Clickity click’ till my eyes are blurred, 
And | scarcely can see of my notes a word, 
‘Till my ‘frizzes droop and my bangs uncurl,' 
And | wish there was never a typewriter girl. 





™ Clickity click’ is the only song 
That rings in my ears through the days so long. 
'Clickity click' though the heart may ache, 
Still the weary fingers no rest may take. 
'Clickity click,’ the machine must go, 
If one girl dies, there are others you know; 


But when I'm dead, on my tombstone stick 


These words: She died of “clickity click.” 
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Wacky News Department—reb. 9, 1921—seattle Daily Times (WA) 








MUNITIONS PLANT RAIDED 





Italian Typewriter Factory Wound 
Making Weapons. 


MILAN, Wednesday, Feb. 9.—The | 
police last night occupied the Gian-' 
chero Metallurgical factory at Turin, 
after it had been disclosed that in- 
stead of manufacturing typewriters 
the plant was = progucing machine 
guns. revolvers, and rifles. After a 
search the police found a large stock 
of spare parts, besides the arms. @ 

Carlo Gagiazzo, the director of the 
plant, and several workmen, were 
arrested. The factory is now sur-. 
rounded by the police. It is not 
known to whom the armsS were to be 
dispatched. 





XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXKXXKXXXXXKXAKKK 
WANTED/SEEKING AD X BELOWisa sample of the type 
Searching for an Odell typebar (model 2-5) that was produced on Nick Fisher’s 


X 

Please email Jos Legrand in the Netherlands X_ Blick No. 7 featured on the cover this issue 
At: jjlegrand@hetnet.nl X 
X 
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Late Breaking sad news to report: Associate Editor of Typex, and our pal, John “Jack” C. Knarr dead at 74 


Please see page 1312 for details 





(Every year is...) THE YEAR OF THE TYPEWRITER 


Please sign up to, and follow us on 
twitter at: 


@typexnews 
For breaking news and up-to-date information. 


Sadly, with this issue, we report on the death of our long-time Associate 
Editor, and my good friend, Jack Knarr. Please see page 1312 for a short 
summary of Jack’s life. Owing to the timing of his passing, we hope to have a 
more fitting tribute to our old pal in the November issue. Kindly stay tuned as | 
anticipate the November issue to be a ‘special’ one and a very impactful one 
for Typex. 

| would like to personally thank the many fellow-collectors who posted or 
communicated kind words upon learning of Jack’s death. Jack would have 
felt good to know he was loved by so many of his colleagues. R.I.P. pal. 

In other news thanks is due to Ray, Lynda, and Nick for ‘carrying’ us 
through this issue. 


Thanks for staying with The Typewriter Exchange! 
8 SS SO SS SSP PSII 


News From Overseas...by Nick Fisher 


Welcome from England. Recently I received an Empire 1 which I won on eBay for 
the grand sum of £19.99 plus £9.99 postage. The packing consisted of a cardboard 
box, with no packing inside at all. Tentatively I unpacked the machine, expecting 
pieces of cast iron all over the place. There were some terrible rattles but the Empire 
emerged in one piece. These are some of the most durable typewriters ever produced. 
Can you be unhappy to receive and own a relic from the early part of the last century 
so cheaply? 

Why did I buy another Empire, as I have already got twenty models, ranging from 
serial #1753 to 86232? That’s not including examples of the No.2 by the way. Well, 
one reason is that the Empire has always interested me, since I picked up one in 
Salisbury, Wiltshire in 1979. Simple and rugged, with a rock-solid escapement 
mechanism, the Empire survives in as large a number as the Blick, which perhaps 
enjoys greater appreciation and was produced in similar volume, at around the same 
time. The Empire was also developed with subtle changes from its introduction till at 
least 1923 when it was being produced in England. 

I imagine The Empire sold particularly well as it may have been the patriotic choice 
for those of the British Empire? Notwithstanding that, when I look at early 
typewriters I see species, evolution and aberrations. There is a strong distinction 
between species, say if you compare the Oliver to the Blick or Empire, but all the 
machines were designed to put type-print on paper. Within each design there are 
evolutionary processes which Paul Robert and Rob Blickensderfer detail, for instance, 
in their fine book about the Blickensderfer. Well, the same happened with the dear 
old Empire. No electric Empire it seems, sadly, but both machines were produced in 
aluminium and did war service. 

This month I will be taking a collection of non-use machines from the 1890s to 1915 
and a Type-In selection squad from the 1950s (Princess 100, Good Companion 5, 
Royalite, Adler Primus/Script, Triumph Norm/Bold and Underwood De-Luxe) to my 
local Stratton Festival. The idea is that people use the more modern machines and do 
what they hell they like, leave their material behind or take it home. I just hope it 
doesn’t rain on the day. This however is England, so will see what happens. 
Additional news is that I recently also found a Remington International from 1962, 
which I presented to my lady-friend, as she used one when she started work in 1965. 
She was amused, I’m glad to say. But it will be staying with me, along with a picture 
of her, aged seventeen and beside her machine. 

Happy collecting! Nick 


srone--===My contact email is: nickurania@aol.com----- Phone: 44 01793-823731----===-== 
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| couldn’t help myself..... It was 
calling my name and the price was 
within my range. 





Tyler Anderson saved me 
from THIS one! 
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Typewriter Collecting News from around the Internet 









by Lynda Beckler 


ee baywatch...recent eBay auction 
highlights. 


From the second quarter of 2017. 

All prices have been converted to US dollars 
and, in the case of live auctions, do NOT 
Include the auctioneer’s fees. 















Edison Mimeograph (32 bids!) 
Sholes Visible 
1,260 


National #2, broken 1,100 
8 


Imperial Model D 85 
| Victor Portable 800 
783 


Williams 
Smith Corona Silent Super 610 




























Royal Portable, Black/Gold 610 
Imperial B 585 





Imperial Model D (28 bids!) 
Merritt (37 bids!) 

Mignon 4, cursive (61 bids!) 
Toshiba Japanese 
Blick 5 SN 84970 490 
Folding Hammond Multiplex 406 
Royal QDL — Bubble Gum Pink 
Blick 8 




























Typewriter tools 
Monarch #1 











Blick 7 SN 84639 
Densmore 1B 
Oliver #3 with case 


R C Allen Musicwriter 
Olivetti Valentine (red) 














IMAGES of OL!VER Typewriters...by nick Fisher 


Aconsequence of collecting for years is that you can assemble images to go with your machines. 
As a long-time fan of the Oliver what follows is a selection of items that | have found to furnish 
the history a little more. Items like with this illustrate the context, something the machine by 
itself cannot do, through showing the fashions and other contemporary technology that was 
extant at the time of the typewriters working life. The images take you to the people who 
learned to use the Oliver, companies that bought the machine, worked with it in peace and war 
and how it was associated with other contemporary inventions. 





et de Sténographie 





Figure 1 (above) is a postcard illustrating the typing and stenography classroom at the free 
institute of the Immaculate Conception at Laval, France. In this austere photograph although 
there are no Olivers on the desks note the prominent posters on the left hand wall. The poster 
on the middle left shows the keyboard fingering guide and the one next to it is a huge poster 
advertising the usual winning features of the Oliver. Judging by the Remington 10s and 
Underwood 5s the card appears to date to the period just prior to World War One, though it 
was not posted until 1981! 





Fig 2 
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The sort of workplaces that the Oliver might end up in include this office (Fig 2 previous page) 
which appears to be a regional office for the Roneo Company, manufacturers of rotary 
duplicators, one of which is beside the gent on the left. There are two Olivers in this photo, with 
a model 5 on the left and model 3 on the right. The photo is posed for publicity use, but shows 
e a quite swanky office occupied two gents and two ladies; one of whom seems to be busy at her 

Oliver 5, which is clamped to the desk. Note the arts and crafts decoration to the rear of the 
room and the poster on the far right hand side wall, which is typical for pre-World War One. 


The same pairing of Oliver 3 and Oliver 5 is found in the picture (Fig 3 below) of a Belgian army 
unit of roughly the same period, with the Model 3 viewed from the back and the Model 5 from 
the front. Also present is another rotary duplicator, next to the gent on the far left. Note that 
two of the men are smoking. The photo may be just pre-World War One or contemporary with 
that war. A piece of paper has been discarded under the table. The building that forms the 
backdrop is typical of single storey structures in Belgium. 


Fig 3 





The next photograph (Fig 4 below) is reproduced from A History of the Great Western Railway. 
The photograph was at that time owned by British Rail Western Region, which took over the 
Great Western Railway in 1948 when it was nationalised. This picture shows British Olivers in 
use, most likely Model 15s, which can be identified by their swinging spool covers. As railways 
were targeted by the Luftwaffe in World War Two the GWR moved temporary offices out to 
Newbury Race Course to be away from bombing, which had particularly hit cities such as 
London, Bristol, Bath and Plymouth. The carriage is an excursion coach in typical art deco 
style; just take a look at those mirrors. Note also that the overhead baggage racks have been 
utilised as filing shelves and the seats have become home to filing cabinet drawers. There are 
telephones in use on board, which are hooked up to trackside lines through the carriage 
windows. 
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The relationship of the Great Western Railway with the Oliver stretches well back into the 
early part of the 20" century as the advert from 1908 shows (Fig 5). | have spoken to people 
who remember the Oliver being used in Swindon Railway Works, once one of the world’s 
largest locomotive works, throughout the offices as late as the 1960s. There must have beena 
long standing relationship between Oliver and the GWR. | now work for the Great Western 
Railway, based in Swindon where | live, so feel | have a real connection with a bit of history. 


ee 


" Largely used by— 
H. M.. GOVERNMENT. © 
THE COMMITTEE OF LLOYDS. 
THE UNION CASTLE MAIL SS. CO. 
THE GREAT WESTERN RAILWAY CO. : 
“OLIVER TYPEWRITER CO., LTD, 75, QUEEN VICTORIA ST., LONDON, E.G. 


ASK FOR POOKLET NO. 949. 





CRTVESPATES PRINTED 2T THE CHAPEL RIVER PRES, KIN OHTOM OY THASTS: COLOTRID PLATE ¥T a. G rowhnn 


Fig 5 


The last picture here (Fig 5) fits nicely into the period when Oliver were at their peak and 
technology took off, in a way that the young of today with mobile devices think their world 
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moves on. The half page illustration comes from the Illustrated London News, 26 September 

1908 entitled THE AIR AGE: TYPEWRITING BY WIRELESS TELEGRAPHY; AND THE WRIGHT 

AEROPLANE. It shows an Oliver No.3 linked up to a wireless telegraph receiving machine 
@ invented by Mr Hans Knudsen, a Danish electrical engineer. The description under the picture 
explains that the typewriter can be operated remotely, using a form of typewriter many miles 
away. It was also claimed that the invention was able to set up type with a Linotype machine. 
Whether this invention was ever marketed is, to my knowledge, unknown. 








TYPEWRITING LETTERS WHILE MANY MILES FROM A TYPEWRITER: A TYPEWRITER WORKED BY WIRELESS TELEGRAPHY. 


Our Lllustsstion shows the epparatus necessary for typewriting by means of wireless telcgraphy, an act that has been made possible by Mr. Hans Knudsen, a Danish clectrical engineer. 
By means of this invention, s message tapped out on a form of typewriter at one place is transmitted to another form of typewriter at 2 place many miles away, aad is typed on paper. As cack 
key on the transmitting typewriter is pressed down, a little pin corresponding with that particular key comes into contact with a travelling metal band, and so starts an clectric wave from the 
antennae of the wireless apparatus. This wave is caught by the antenoze at the distane station, is communicated by them to the recciving-ruschine, and is recorded on paper as a letter of the 
alpbabet. Te is claimed thas the same invention can be made to set up type by means of the linctype machine.—{Dxawx BY W, B, RODKSON FROM MATERIAL SCPPLIED BY HANS KNUDSEN) 







Fig 6 


Sources: Peter Semmens, A History of the Great Western Railway, Volume 3, 1939-48. George 
Allen & Unwin, London, 1985 


& The Illustrated London News, September 1908, p433 
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Associate Editor of Typex, and our 
pal, John “Jack” Knarr dead at 74 





Gabriel Burbano-: Little Falls, NJ 


“Today we lost another great collector and friend. Jack 
Knarr. Jack wrote for the TYPEX newsletter. He has 
been to Herman's event many times and tried very hard 
to make any typewriter event. Above is a photo of Jack 
(He's in the blue) typing away ‘one fingered’ he was 
very fast. Man I'm gonna miss you! RIP you were a 
good man.” 


Above: Posted by Gabe on Facebook and many others 
posted kind words there as well, and also on both 
YahooGroupLists. 


John “JACK” KNARR— 
March 31, 1945-July 11, 2017 


It is with great sadness that | bring you the news 
that my dear friend, Jack Knarr, mentor, avid 
typewriter collector, life-long newspaperman, 
and associate editor of The Typewriter 
Exchange newsletter (Typex) has passed away. 


We offer condolences to his family and friends. 


For many who may not have known Jack, | can 
tell you he was “old-school!” To my knowledge 
he was never part of “social media” and was not 
fond of computers either. Jack was a true old 
typewriter man and pounded on typewriters of 
all types and styles for most of his life. 








Jack worked as newspaper reporter for most of 
his adult life. He worked at The Trentonian 
(NJ), Burlington County Times (NJ), the Miami 
News (FL) and the Philadelphia Journal (PA). 


Many collectors will remember his larger- than- 
life (He was a large man with a full head of 
shocking white hair and could be loud and 
boisterous when he choose to be.) presence at 
many typewriter meetings and at least one type- 
in in Tampa, FL. But he always got the story, 
and was passionate about his job. 


He is survived by a brother and sister, and two 
sons Frank and John, and was living in Tampa, 
FL at the time of his death. 


His son John told me that the doctor told him 
that Jack died of a heart-attack while sleeping. 
John also told me that a very short obituary was 
posted in the Tampa /news on July 18", 2017, 
but that a more complete obit would appear 
soon in the New Jersey papers when he returns 
from Florida. 


Hailing originally from Schuylkill County, PA, 
and for some time lived in Southampton, NJ, 
and retiring to Tampa, FL. 


| spent many days and hours traveling and 
researching typewriter history with Jack and it 
was his encouragement that helped lead me to 
become the Editor of the Typex newsletter, 
which he helped edit, write for and give 
guidance to that | will forever be grateful to him. 


Due to the timing of this news, this small 
announcement is appearing in this August issue 
of Typex, but | plan to publish a more fitting 


tribute to Jack in the November issue. 
Follow us on Twitter: @ Typexnews 


Jack was a very loyal friend to me and many 
others and will be sorely missed. 


Rest in Peace Pal----From all your friends... 


Michael A. Brown, Editor, The Typewriter 
Exchange 
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ASTORIA -— In another example of typewriter 
serendipity (defined by the author as a typewriter 
that finds you - often in a convoluted manner; one 
that basically falls into your lap), | recently acquired 
two Olympia SG-3 Musicwriters and one R.C. Allen 
Musicwriter from the North Coast Chorale (Dr. Denise 
Reed, Director), a community-based, non-profit 
organization dedicated to presenting great choral 
literature and promoting music education. The story 
of how | acquired them involves a “somebody-who- 
knows-somebody-who knows somebody” chain of 
introductions leading to a win for everyone involved. 
The machines were owned by Leo Kellis (1928 - 
present), a well-known composer and teacher who, 
according to Dr. Reed, was her instructor many years 
ago. To add to the story, Dr. Reed remembers using 
one of the SG-3’s, but unfortunately doesn’t recall 
which one. She acquired the machines and other 
items from a realtor responsible for selling Leo Kellis’ 
house in southwest Washington (just across the 
Columbia River from Astoria). 


Given that readers may not be familiar with the 
machines, a brief overview is provided. Note: Not 
unexpected, research information on music 
typewriters is somewhat limited. The best source | 
found in developing this article was the Music Printing 
History website located at 
http://www. musicprintinghistory.org/music- 
typewriters. Information relating specifically to 
Musicwriter machines is located at 
http://www. musicprintinghistory.org/music- 
typewriters/34-musicwriter-1946, accessed 19 April 
2017. Information was also found in the No. 25 
(December, 1993) and No. 30 (March, 1995) issues of 
ETCetera magazine. 


This article is published in two parts: Part 1 provides 
a brief introduction of Music Print Corporation 
Musicwriters and describes in some detail the 
Olympia SG-3 Musicwriter | retained for my 
collection. The second SG-3 was traded to Don 
Feldman who operates his Typewriter Fever business 
next door to Paul Lundy, of the Bremerton Office 
Machine Company. Discussion of the second SG-3 is 
limited to keyboard differences and is accompanied 
by several photographs. Part 2 will describe a R.C. 
Allen Musicwriter, made in 1964. 


Musicwriters in the Pacific Northwest — Part 1 sy ray Montgomery 






Musicwriter — A Brief Overview 


First developed in the 19*" century, music typewriters 
became commercially popular in the mid-1950s with 
production of Musicwriter machines by the Music 
Print Corporation (of Boulder, Colorado). The 
Musicwriter was invented by Cecil S. Effinger, a well- 
known composer of choral music as well as a music 
professor, and inventor. Starting with a prototype in 
1946, Mr. Effinger refined his machine until 1954. 
After forming the Music Print Corporation in 1955, 
production began in 1956. When production ended in 
1990, over 5,000 machines had been manufactured 
according to the website. 


Over the years, Musicwriters were produced using 
machines made by companies to include Olympia and 
R.C. Allen (other manufacturers were probably used 
but these two | can confirm based on having examples 
at hand). In addition to custom orders, the Music Print 
Corporation provided customer service in the form of 
ribbons, special music paper of various sizes, and 
maintenance and repair service. 


Now let’s turn to the first SG-3 machine. 


Olympia SG-3 Musicwriter, Serial Number M8- 
5095800, 1979 


External Description: Photograph 1 shows the SG-3 on 
Paul Lundy’s service bench in Bremerton - thank you 
Paul for the photographs. Overall, the machine was in 
great physical shape and very heavy The metal shell 
consists of a white top piece and a blue-gray bottom 
piece. Key modifications made by Music Print 
Corporation for the client includes removal of the 
carriage return handle (photograph 2) - not 
needed/used, installation of a music notation 
keyboard and corresponding type slugs. For Olympia 
SG-1 fans, please note that the machine did not 
include a clear plastic paper rest, a sought-after 
collector item. Checking with some contacts revealed 
that paper rests were not included due to the 
modified nature of the machine. 
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Company Labels and Serial Number: The Music Print 
Corporation label glued to the back of the bottom 


shell is shown in photograph 5. Note the variety of 
patents received in the U.S., Canada, Great Britain, 
Switzerland, and Germany. The Olympia company 
label in Spanish (photograph 6), indicates this SG-3 
was made in Mexico. The Musicwriter badge 
attached to the upper case shell is shown in 
photograph 7. 












Photograph 1. Olympia SG-3 Musicwriter on the Work M u $ i c w r i t @ r 


Bench PATENTED TY PEWRS 
1.67 





Photograph 5. Music Print Corporation Label on the 
SG-3 





Photograph 2. SG-3 Carriage without a Return Handle 


Photograph 3 shows the music notation keyboard. 
Note that my keyboard uses a European-style 
symbol for the margin release and tab settings. 







Photograph 6. Olympia Manufacturing Label on the 
$G-3 





Photograph 7. Musicwriter Badge 


Internal Description: Photograph 8 through 13 
provides general views of the typewriter internals. As 
shown this is a solidly-built typewriter. 


Photograph 4. Added tag found on the case 


In photograph 4, someone added a “Music” tag using 
a permanent-ink marker to the case - possibly to 
contrast it with a typewriter with a letter keyboard. 
Perhaps other typewriters may have been part of the 
previous owner’s property. | left it on the case 


because it adds to its story. 1314 Photograph 8. Overall View of Typewriter Internals 
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Photograph 9. Close-up of Typewriter Typebars and 
Basket 





Photograph 13. Typewriter Underside 





Upon internal inspection, two differently formatted 
serial numbers were found. M8-5095800 was found 
on the carriage rail (see photograph 14) and the body 
frame is scribed 7-5095800 (see photograph 15). A 
quick serial number check showed that it was 
manufactured in 1979. 















Photograph 14. SG-3 Serial Number on the Carriage 


Photograph 11. Typewriter Back with “Do Not Rail 
Remove Wire” Tag on the Right 





a 


™rOS5a00 


‘PR 





Photograph 15. SG-3 Serial Number on the Frame 


Music Notation Type Slugs: The major difference with 
traditional letter machines is the installation of type 
slugs representing music notation including symbols 
Photograph 12. Typewriter Right-Side and numbers. The music notation type slugs are 
shown in photographs 16 through 19. These 
photographs reflect a post-cleaning condition. 
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Photograph 19. Notation Type Slugs — 4 


A post-servicing photograph of the type sample is 
shown in photograph 20. 
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Photograph 20. Musicwriter Music Notation Typing 
Sample 







Other Modifications: Modifications to a standard SG- 
3 internal mechanism included preventing certain 
mechanical movements as indicated with “Do Not 
Remove This Wire” tags as shown in photograph 21 
and 22. For this machine, the left-side wire back 
(photograph 21) affects escapement advance 
ensuring the carriage only advances with the space 
bar. The left-side wire back is shown slightly in the 
lower left-hand corner of photograph 22. 


Photograph 21. “Do Not Remove Wire” Warning 
Tag — Left Side 





Photograph 22. Left Ribbon Spool 


The right-side wire back (photograph 23 and 24) 


eliminates the ribbon reverse feature, ensuring the 
ribbon advances in only one direction. 





Photograph 23. “Do Not Remove Wire” Warning 
Tag — Right Side 
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Photograph 24. Right Ribbon Spool with Tag 


Olympia SG-3 Musicwriter, Serial Number 7- 
3627442, 1977 (Don Feldman — owner) 


As mentioned earlier, this SG-3 was traded to Don 
Feldman during my visit to Paul’s shop in Bremerton, 
WA. Prior to that trade, | did a quick inspection on the 
machine and took a series of external photographs as 
shown below. As of this writing, Don’s machine is on 
display in his shop and will be serviced and cleaned in 
the future. 


External Description: The exterior of the Don’s 
machine is the same my SG-3, to include the “Music” 
label on the upper case (see photograph 25). The 
Music Print Corporation label and Musicwriter badge 
are the same and placed in the same location as my 
machine. The carriage return handle has been 
removed. 





Photograph 25. External View of Don’s Musicwriter 


The major external difference is the configuration of 
the keyboard. Comparing the two keyboards (my 
machine - photograph 3, Don’s machine — photograph 
26) shows that Don’s keyboard is different in the 
following ways: 


Tab Row: Keycaps are labeled “Clear, “Tab,” 
and “Set” (Mine machine is labeled with a 
“Dash,” unlabeled, and “Plus” sign 
Keycap Row 1: 
oO _Left-most keycap labeled “MR” for 
Margin Release (Mine uses 4 dots) 
o Music symbols are different on the 
last keycap on the right-side 









Keycap Row 2: Music symbols are different 
on the last keycap on the right-side 





Photograph 26. Keyboard Photograph of Don’s 
Musicwriter 


Other Things Included in the Deal 


A small lot of typing supplies were included in the deal 
as shown in photograph 27. Two cases of music paper 
printed with fives staff lines were included — two 
sheets are shown on the left side of photograph 27. 
Three brands of ribbons were included as well. The 
green box consists of IBM-brand Composer Ribbons. 
The orange box on the far right contains IBM-brand 
Film Ribbons. The third set of ribbons is a Columbia- 
brand, Type-N-Tape Selectric 71 film ribbon (box not 
shown — bottom ribbon in the photograph). 





Photograph 27. Typing Supplies included in the Deal 


Conclusion 


My acquisition of three Musicwriters was a welcomed 
surprise that offered a window into other kinds of 
typewriters outside my usual collecting focus. That 
they were in great mechanical shape backed by a 
documented personal story of the original owner 
added to the excitement. Not needing more than one 
SG-3, | traded one Olympia SG-3 Musicwriter to a 
friend who wanted one and | received a nice Hermes 
machine in trade. A good deal for everyone involved. 
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NOTES FROM THE EDITOR 


(Every year is...) THE YEAR OF THE TYPEWRITER 


Breaking NEWS!!! 
“One day, in his later years, he remarked to a 
friend that he had been trying all his life to 
escape becoming a millionaire and he thought 
he had succeeded admirably.” Attributed to 
Christopher Latham Sholes 


Tell your pals ab 


* 






out Typex! 


Dear fellow typewriter collectors, enthusiasts, and Typex readers, 

Today | write to tell you with a measured amount of sadness that the Typex 
newsletter we have all enjoyed seeing in our mailbox is no longer 
sustainable in print form, due to many factors. 

Declining enrollments, the economy, and personal reasons among them. 
Normally at this time of year you receive a half-sheet of paper inside your 
Typex that says “This Is Your Last Issue of Typex.” Unfortunately this time 
it is true, there are no renewals, for printed copies. 

It seems fitting to me that our pal, Jack Knarr, “checked out,” just at the 
right time. He was all analog, and would not have wanted to see Typex in 
the digital realm. 

After 33 years (20 of them under my tutelage) it is time to re-group. 

THE BAD NEWS IS NO MORE TYPEX IN PAPER PRINTED FORM 

THE GOOD NEWS! TYPEX is going digital at our new site: 


TYPEXNEWS.COM 


Additionally, | still have some assorted various back-issues of Typex 
available. 

Minimum of 4 issues per order. Get ‘um before they are all gone forever. 
Any 4 issues $20. Postpaid to lower 48 US states. Outside US please email 





me at Typex1@aol.com To get a quote for postage to your location. 


California Typewriter the movie that has been so well received among 
collectors is making the rounds at various theatres nationwide. 

This movie, which stars Tom Hanks, along with many of our collector 
friends is sure to elevate the typewriter collector hobby to a whole new 
level. Who doesn’t like Tom Hanks? 

Nancy Sanchez senior marketing manager of Gravitas Ventures has told 
me that the California Typewriter will be Available on VOD and 
DVD/Blu-ray November 21". 





Noted fellow-collector Tony Casillo’s new book titled: TYPEWRITERS; 
Iconic Machines from the Golden Age of Mechanical Wniting is slated to 
be released on October 17, 2017, and by the time you are reading this 
should already be in the hands of many collectors. The book is available 
at Amazon and other fine booksellers. I have seen a preview copy and 
can tell you that it is very well done. An attractive tome that you will want 
to add to your library or treat someone for the holidays. Forward by 
Tom Hanks. & 
EEE EEEAE HEEFT FEEL ATE LEAF EEE FEE AH AEE HEE EE ttt tt tt 
Thanks for staying with The Typewriter Exchange! 
8 PIO OPOIPEOES> 
News From Overseas...by Nick Fisher 
Happy collecting! My column will return in early 2018 


araenen-==My contact email is: nickurania@aol.com----- Phone: 44 01793-823731 =-----=--= 







THE ROBOTS ARE COMING!!! 


if typists were 


ROBOTS 


eos then = any typist could be "set" to match the 
koy tension of her typewriter. But typists are 
not robots. Each has developed her own Individual 
toweh. Therefore, te complement it, the typewriter 
must be readily adaptable to the exact finger pres- 
gure of the operator. 



















Royal alone makes this personalization possible. 
Touch Control, exclusive with the New Easy-¥riting 
Royal, permits each typlet to adapt the key tension 
to Ker exact finger pressure - to do this easily, 
instantiy - by the simple turn of a diaii 


Invite a demonstration of this sensational New Royal 
with its 17 major advances, incivding Improved Shift 
Freedom, Finger Comfort Keys, Automatic Paper Lock ~ 
each designed to produce finer-appenring letters, to 
increase efficiency, to decrease costs! 


» Royal Typewriter Company, Inc., 2 Park Ave., Ns ¥. 
Brenches and Agencies the World Over 










_ THE NEW 
EASY-WRITING 


ROYAL 


4 


| TYPEWRITER en | 
Typex Nov. 2017 final analog issue. 








& Lynda Beckler’s OnLine News, usually seen on this page will return in early 2018. 
How could they have known this all those many years ago? 
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Remembering our pal and Typex Associate 
Editor, Jack Knarr---march 31, 1945-July 11, 2017 


Warning: coarse language on page 1326. (Com’on 
we're talking about Jack here.) 


Typex will never be quite the same again. And that’s 
not an understatement. Where do | begin trying to paint 
a picture of a guy who was really larger than life? | 
guess one needs to get over to the paint store and pick 
up a couple of 5-gallon buckets. 





Above: |. to r. Peter Weil Maddie Para, Jackson Allen, Rich 
Willinger, and Jack Knarr at WV typewriter meeting. 








| never was much of an artist, but for my 30+ year long 
friendship I'm going to grab a brush and give it the ole 
college try. Yep, Jack was like the original typewriter 
promotor, James Densmore in a way. When he walked 
into a room, you knew he was there. He was a contrast 
in personalities. One minute he could be knee-deep in 
a complex newspaper story, trying to get all the facts 
right, with a laser focus, and the next minute he could 
be jolly-laughing and swearing like a sailor. One thing 
is for sure, he was a straight-shooter, and would always 
tell it like he saw it. 





Above: J. Knarr_ holding up the broken Lucien Crandall 
tombstone in Cortland, NY 





| spent many days and long hours driving around and 
hanging around with Jack when we would travel far and 
wide to research typewriter history at cemeteries, and 
historical society’s, and old factories. (Notice all the 
towns and states in the photo captions) Many hours 
were spent at type-ins, typewriter conventions, and 
various meetings with Jack. He always made a great 
effort to attend, and he was always fun to be around... 
well, most of the time, when he wasn’t overdoing his 
medications. 





Jack at the home of Mr. Prior of Prior typewriter Co. of 
Trenton, with his S & G typewriter in Yardley, PA 


Above: |. to r. Marty Rice, Jack Knarr, and Mike Brown, at 
Mike Brown’s workshop in Bustleton. (Phila. PA) 


| have a lot of happy memories with Jack. He and | hit- 
it-off from the first day we met, and just “ran with the 
ball.” I’m really gonna miss seeing him pull in my 
driveway or at my work where he would always visit 
me. | will also miss the many letters, cards and notes 
he sent me over the years. I’ve tried to include a few of 
his notes and letters in this writeup to give everyone a 
snippet of how he wrote. And believe me, he loved 
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Jack Knarr at Cincinnatti, OH typewriter meeting at Richard 
Polt’s house. 


to write. I’ve also included as many photos as possible 
so readers will see just how well traveled he was and 
how he always looked forward to meetings and 
gatherings, and interacting with he “faithful,” as only 
Jack could. 


| know I’m not alone in my interactions with him as he 
had numerous other “pen-pals” and “buddies” along the 
way. 


Jack was also a passionate collector of fountain pens, 
model car kits, cast iron toys, Superman, Dick Tracy 


e stuff, and antique and unique automobiles (especially 


Buicks & Studebakers). 


Published Every Vhursday 
Southern Schuytall County's 
Best Read Weekly Newspaper 


™? CALL 


960 E. Main St. - P.O. Box 178 « Schuylkill Haven, PA 1 
Ph: (570) 385-3120 » Email: southsch@vertzon.net « Fax: (670) 485a755 j 
Subscriptions + Advertising + News - Commercial Printing 





Hey, Mike, 


Thought I'd sent this copy of the Sam 
Clemens letter to you for your files, 
or reproduction in future issues. x 
scored the Sholes' typeface for the 
coming computerized font with one phone 
call. Russo said that to get at his 
restored model requires 4 men to lift 
,@ heavy glass enclosure, but he happened 
to have had this made for some event. 
By the way, "Twain" didn't hit any 
ee or "2" or "2?" and IL don't know 
whether Richard will be able to 
_ ©eproduce them in the font program. 


Jack 









By the way, thanks again for freshening 
up this Selectric 3! It works great. 

md I just found several new "3" ribbons 
m an envelope that you must've given me 


Above: A typical note from my pal Jack. 





Above: Gabe Burbano, Jack Knarr, (notice his right hand 
holding a large standard typewriter like it was just another 
roceries.) Jackson Allen, and Steve Lehman, at Travis 
in West Virginia. 








bago 
Hamric’s gatherin 








Above: my son Jason & Jack Knarr at Philadelphia Phillies 
baseball qame. Summer 2015 











Jack Knarr at Christopher Lathem Sholes’ gravesite, with 
other typewriter collector friends from the 2014 convention 


in Milwaukee, WI. 





Jack was also an avid Philly sports fan as well. He 
loved books and was a veracious reader in his spare 
time. | must add that his help to me with Typex was 
invaluable. 





Above: Jack taking notes at Charleston, SC meeting. 


Knarr typing on his Royal portable No.2 (photo C.Strange) 


Above: Jack K. the full-time news reporter taking notes from 
Don Feldman, at Herman Price’s West Virginia house. 


Above |. to r. H. Price, A. Seaver,J Morton, R. Polt, M.Rice, F. 


Alexander, and M. Brown at Cincinnati, OH Typewriter 
meeting at Richard Polt’s house, June 2010.. 


Above: WV meeting, Jack joking with his friends. 
Above: Jack Knarr w/new Remington No.2 shirt 1324 








Jack reading the ETCetra newsletter while sitting behind a 
wide-carriage Underwood typewriter. Typewriter gatherin 


at Easton, Maryland. 















Above: Our own Jack Knarr at the Tampa Type-!n with his 
“Voque” Royal. Photo credit: Batiaan Slabbers/ For 


Newsworks 









Among Jack favorite typers were his Royal No. 1 
Vogue (above) an |.B.M. Model “D” with Testimonial 
type, and his many |.B.M.composers. He also like his 
Olivetti Graphica. 







Above: Jack and friends at meeting in Southbury, CT 





l.to r. Jason, H. Price, M. Brown,H. VanDeusen, Jack K. and 
E. Neuert. 








Group meeting of typewriter collector’s at H. Price’s lo 
cabin in Fairmont, WV. (Jack Knarr third from left. 











Above: Knarr reading Mike Brown’s book’s at West Virginia 


typewriter collectors meeting. 1325 Above: Jack Knarr “adjusting” Marty’s precious antique 
Oliver typewriter 


























(warning course language) A typical Jack K. letter: 



























Fed. 4, 1903 


TARDS of Uliver ribhon? Holy shit, what 
1 that? Resurrect the freaking brand — 
OWROON? You know what? I just pulled the 

the shetfie, and notice that it's ribhon‘is 
that, it has TADS (Roly Shit!) and ineretible 
and RIBJOK REVERSES, and a sleek new 
les on each side. You know what else? 
hrow-tack knoh doesn't work right. 

did? 


"haul out the #2 1 bought off Bob 

pees to have wore satisfying key action 

But boy, Iniss that backespacer, Anyway, 

Ong a Column I know will <ickle your pigskin, 

| Had a great intervier with Chuck 

hell the next day from the boys in the 

enbered his nicknane was Concrete 

be expected to renenber everything, 

joke in Philly was getting death threats 
and immediately thought of your 

going to haunt you with that crappy 

1 THE END OF TIME, anen't typewriters 








, Sranped by Detroit 





Rest In Peace, Pal! Wherever you are | hope you have your old trusty & 
typewriter to keep you company. We Love You! We Miss You! And 
thanks for being part of our world! 
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Musicwriters in the Pacific Northwest — Part 2 


..By Ray Montgomery 


ASTORIA — Part 1 of this article published in the previous 
newsletter provided a brief history of the Music Print 
Corporation Musicwriter and described how | came to 
own three Musicwriter typewriters customized to print 
sheet music using standard music notation. Three 
machines were acquired: two Olympia SG-3s 
(manufactured in Mexico 1977 and 1979) and one R.C. 
Allen standard (made in the U.S. in 1964). A supply of 
music staff paper and replacement ribbons was also 
included in the lot. The remainder of Part 1 described in 
text and photographs the exterior and internal 
mechanism of the SG-3 | retained in my collection (the 
second SG-3 was traded to another collector). The 
second SG-3, was the same externally, but used a U.S.- 
styled keyboard and included a slightly different 
placement of several music notation keys. Part 2 
describes the R.C. Allen Musicwriter. All three machines 
were owned by Leo Kellis (1928 — present), a well-known 
composer, music arranger, and teacher. Readers are 
encouraged to read Part 1 for additional details of the 
SG-3 Musicwriters. 


R.C. Allen, Serial Number BC-2337089-16, 1964 


External Description: Customized by the Music Print 
Corporation for Leo Kellis, this Musicwriter uses a R.C. 
Allen typewriter manufactured in 1964. On-line research 
of the serial number database revealed that the machine 
was a Model “A” VisOmatic. Additional research of the 
Music Printing History website contained a text of a R.C. 
Allen Musicwriter marketing brochure that identified 
four models, three of which were adapted from R.C. 
Allen machines: 


e Model 10, a low-level machine used to make 
stencils 

e Publisher Model, that used a carbon tape 
ribbon, for publishing with a typeface 
corresponding to the engraver’s size 

e Musicians Model, a more complete keyboard 
(author’s note - no details were provided) than 
the Model 10, uses an “open” typeface designed 
to cut mimeograph stencils and ditto masters 


Without additional details to differentiate between the 
Publisher and Musicians Model, my guess is that it is a 
Publisher model (confirmation one way or the other is 
welcome). The Musicwriter came in a old Remington 
Rand box shown in photographs 1 and 2. Both halves of 
the interior foam packing material were modified to fit 


the machine. Given that the shipping label shows the box 
to be from the Music Print Corporation to Mr. Kellis, it is 
possible that this is the original shipping box for this 


machine. 
mF 





Photograph 1. R.C. Allen Box 





Photograph 2. R.C. Allen Box Label (Address Hidden) 


Photograph 3 shows the R.C. Allen prior to servicing by 
Paul Lundy, of Bremerton (thank you Paul for the 
photographs). Overall, the machine is in good shape but 
appeared much more used than my SG-3 Musicwriter. 
The most notable exterior flaw was the surface corrosion 
found on the left-side of the typewriter (see photo 4). 





Photograph 3. R.C. Allen Musicwriter Ready to be serviced 
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The keyboard cleaned up nicely as shown in photograph 
7 and 8.The keycaps were heavily coated with some sort 
of residue (see photograph 7) that was carefully removed 
to reveal a nice set of music notation symbols shown in 
photograph 7. Note in photograph 8 that this keyboard & 
does NOT include a margin release key. 





e@2@e2aea@e8e@0880 
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Photograph 4. Surface Corrosion on the Machine’s Left-side >} rt] is aaaa080 @ & 


with Used Ribbon - Before Condition 





Paul and | discussed this flaw and agreed that the most 
likely cause was the attachment and subsequent removal 
of a box or container of some type to collect the used 
Mylar carbon ribbon that spilled from the left side of the 
machine. My research uncovered that this was how the 
machine was used, the ribbon spooling out. Attaching a id —— 

container to the side would have been a practical @aaaaa8a0u0aoeaaeaa a 


solution to eliminating a mess of ribbon sitting on the eaaaga3@eaaaaaan 


work surface. By way of confirmation, a photograph on | 
| 
the Music Printing History website contains a photograph Mil@useeececan | 


of the same machine being used showing that the ribbon 
is spilling out form the machine. Photograph 4 also CTE 
shows a portion of the used ribbon. The before and after , . “4 
condition of the Musicwriter badge is shown in 
photograph 5 and 6, respectively. 


(m.. 





Photograph 8. A Clean Keyboard 


Photograph 9 shows the rear of the Musicwriter. 
Photograph 10 and 11 depict the right-side of the 
machine showing how the ribbon spool and cover is 


Sr EP ie 





Photograph 5. R.C. Allen Musicwriter Badge — Before 
Condition 


mounted. fama 





Photograph 6. R.C. Allen Musicwriter Badge — After Condition 


Photograph 10. Musicwriter Right-Side with Mylar Carbon 
1328 Ribbon Spool and Cover — Shiny Mylar Side Shown 











Photograph 11. Close-up of Mylar Ribbon Spool — Carbon Side 
Shown 


Company Labels: The Music Print Corporation label and 
R.C. Allen decal are applied to the lower back panel of 
the machine (see photograph 12). The Musicwriter label 
is similar to that applied to the SG-3 machine 
manufactured in 1979 (see Part 1 for details). Note that 
the bottom edge of the label slightly overlaps the top of 
the R.C. Allen company decal letters, indicating the label 
was applied subsequent to the machine’s manufacture in 
1964. 


eae 


Photograph 12. R.C. Allen and Music Print Corporation 
Company Labels Applied to the Back of the Machine 


Internal Description: Photographs 13 through 22 provide 
views of the Musicwriter internals taken during servicing. 
This is a well-built, desktop machine of the early 1960s, 
although it weighed less than the Olympia SG-3. 


7) 





Photograph 13. Close-up of Typewriter Typebars and 
Basket 
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Figure 14. Mylar Carbon Ribbon Feed Rollers and Unused Left 
Ribbon Holder 





Photograph 16. Left-side Carriage with Feed Rollers — 
Carriage Return Handle Removed 





Photograph 18. Another Left-side Internal View 








this machine was used for quite a while by Mr. Kellis and 
eventually replaced with an Olympia SG-3 in 1977? 





Photograph 23. R.C. Allen Serial Number 


Music Notation Type Slugs: As with other Musicwriters, 
this one uses type slugs printing music notation including 
symbols and numbers. The music notation type slugs are 
shown in photographs 24 through 26. These photographs 
reflect an “after” condition. 








Photograph 20. Another View of the Rear Internals and 
Drawstring Mechanism 





Photograph 25. Center Portion Music Notation Type 
Slugs 


HTT 
Photograph 22. Right-side Internals — Below - Ribbon Spool , ‘ SS +t 
Canister on the Left ae \ SSSA | 


Serial Number: The serial number found on the frame is 
BC-2337089-16, with the 16 indicating a 16-inch platen. 
A quick number check showed that this machine was 
manufactured in 1964. Unfortunately, | have no & 
information on when this machine was customized for Photograph 26. Right Portion Music Notation Type Slugs 

Mr. Kellis but | would guess sometime in the mid- to late- 1330 

1960s, given its year of manufacture. Is it possible that 





















Other Modifications: In addition to the installation of 
music notation type slugs, a number of other mechanical 
modifications or deletions were made to this machine: 


Removal of Carriage Return Handle 

e Installation of a special set of ribbon rollers used 
to advance the ribbon (see photograph 16) 

e The traditional ribbon movement path was 
changed. Rather than feed into a take-up spool 
on the left-side (which was retained), used 
ribbon spilled out the left-side of the machine 

e No evidence of a Margin Release key 

e No evidence of a ribbon color change lever 


Final Results: Photograph 27 shows the Musicwriter after 
servicing. | was very pleased with the overall condition of 
the machine after cleaning and adjustment. A print 
sample showing the music notation is shown in 
photograph 28. 


eaeeeuneenen 
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Photograph 27. A nice looking shiny Musicwriter after 
Servicing 





Photograph 28. R.C. Allen Musicwriter Music Notation 
Typing Sample 


Conclusion 


This R.C. Allen Musicwriter is a welcomed and interesting 
addition to my collection. Given the dirty and somewhat 
shabby starting condition, the machine was returned to 
serviceable condition. While unsightly, the left-side 

& corrosion was only lightly cleaned - leaving it as is 
certainly adds to the Musicwriter’s character and story. 
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TYPEX UPDATES 


My hope is that everyone reading this will feel 
good about embracing the new changes at The 
Typewriter Exchange (TYPEX). 


I know in the past there have been discussions 
about keeping the newsletters in paper form, but 
it is Just no longer possible for Typex. The good 
news, is that “paper freaks” (of which I am one) 
can still read the newsletter online, and then print 
it on their own printer if they desire to continue 
their paper archives. 


If for some reason anyone has a problem with 
this, please contact me privately (at 

‘Lypex! @aol.com) and I will be willing to mail 
them a printed copy via postal mail. (For a fee). 












Now for the good news. The Typex “staff” have 
all agreed to stay on board and assist me in 
keeping Typex alive. And I (we) thank them. 


Additionally, we have plans for some new ideas 
and new articles for 2018 and beyond and ask all 
readers to please stay tuned and follow us to our 
new web-based address. 





Furthermore, I would like us to welcome to the 
“team” Lars Borrmann of Germany who has 
agreed to assist us with additional news from 
Overseas. 


This is an exciting time at Typex and please bear 
with us as we iron out any wrinkles in the new 
format. 


PLEASE, PLEASE contact us if we can do 
anything for you. (Contact me personally if I can 
assist you in any way.) And by all means, please 
let US KNOW if YOU can help us in any way. 


We always welcome new information, articles, 
photos, stories, current typewriter collector 
information, etc. 


THANK YOU THANK YOU THANK YOU! 





ae 
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Didn’t want to get caught with my pants down while “typing” up the last issue of 
The Typewriter Exchange on the tailgate of my 1957 Plymouth station wagon. 


SEE YOU DOWN THE ROAD: At our new site— © sew~news.com 


Xe 
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THE TYPEWRITER ON A SUBMARINE +x: sept. 1920-p.21 


The picture above appeared in a recent number of the "Corona Bulletin" and it is through the 
courtesy of the publicity manager of the Corona Typewriter Company that we present it here. 

It shows Martin W. Foster, first-class electrician of the United States submarine H-S, seated 
on the deck of that modern war vessel busily engaged in typing a letter on his Corona while 
travelling, of course, on the surface of the sea, hundreds of miles from shore. 

The photograph was secured by special permission from the Secretary of the U. S. Navy and 
was passed by the Naval Censors at Washington, D. C. 
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NOTES FROM THE EDITOR 


(Every year is...) THE YEAR OF THE TYPEWRITER 


Welcome all to: TYPEXNEVWS.COM 

Please tell you friends to visit our new site for all 
things TYPEWRITER. 

First | need to mention that our dear friend and 
On Line News contributor has been ‘under the 
weather. Anyone that cares to can 
Lynda_beckler@yahoo.com 

Let's offer a special welcome to our newest reporter from Germany. Lars 
Borrmann has offered to contribute news about typewriter meetings, auctions 
and other newsworthy items from Europe. And we thank him. 

Curt Scaglione, my old pal and the original webmaster for Typex had agreed 
to return and manage our new website. And we thank him. Please check out 
his extensive website which is marked in the drawer labeled: STAPLERS. 
LATE BREAKING NEWS: 

Sincere condolences to our friend and fellow collector Peter Weil, and his 
family and friends. His wife Mary “Corny” (Spinks) Weil (who many here know 
as well) passed away at age 75 on Jan. 25" after a long illness. She had 
worked for the University of Delaware for 24 years and was a managing 
editor. She was a regular at many of the typewriter meetings, gatherings, and 
conventions, and will be sorely missed. She was Peter’s “partner” in all things 
typewriter. 
88 8 9 8 SSP OOOOH 


News From Overseas...by Nick Fisher 
New Year resolutions mean doing something awesome, such as swimming 
across the Niagara Falls, when in full flow or perhaps climbing a mountain. 
Well I've just broken one by buying yet another machine, in this instance an 
Everest K2 portable. Everest were, perhaps, an underestimated manufacturer 
from Italy. The package that | received contained a machine from 1958 which 
is a darned good attempt to combine a number of metals with a limited 
amount of plastic. A two toned beauty in blue and cream the K2 is substantial 
and built with a good amount of high quality die cast components. Polished 
aluminium 'nether regions’ and very nicely plated chrome parts complete a 
satisfying visual experience. The hammer effect painted die cast case with 
brass fittings complete the picture. A weighty object, the one thing that fails to 
satisfy is the touch, which is similar to the Monarch. Still lovely though. 
Everest were subsumed into Olivetti in due course of history. 


Tell your pals about Typex! 





well at: 


wish her 


| have embraced the idea of a collection representative number of machines 
from the 1950s and 1960s, undoubtedly influenced by Richard Polt's 'The 
Typewriter Revolution’. However, | still like the old ones and have been 
grateful to find an early Royal Standard # 1662 (one of those where when | 
received it, in dilapidated condition, | wondered about my sanity!) which has 
come up rather well. There is still the odd Yost around too, as | found when | 
acquired a No20 # KM65060 with wet ink still present. How do you align the 
type on these machines? Another significant find was a military steel-cased 
Blick 7, where the weight of the case seems to be higher than that of the 
machine inside. 


After a year of some good books and publicity | am now the happy owner of 
Tony Castillo's ‘Typewriters’, which gave my lady friend something to buy for 
me that was typewriter related, at long last! | have to say that this book is a 
pure lust list of which I'm lucky to have a few. Just after Christmas | picked up 
Tom Hank's book too, at a thrift shop for £3.00, which was a bonus. There is 
no doubt that there is an increased interest in our loved machines, but as a 
result many common machines are being marketed at silly prices. But, if you 
use your knowledge you will find the odd surprise particularly if you use your 
collecting imagination and instinct. 

Good luck during 2018, | hope you all have fun collecting and enjoy each 
other’s company. 


ae My contact email is: nickurania@aol.com-—- Phone: 44 01793-823731------=--~ 
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EUROPEAN NEWS DESK...by Lars Borrmann 


First | would like introduce myself. I’m a typewriter-collector from the south of Germany, collecting 
typewriters for about 20 years. Well it started actually when | was a young boy, when the bulky 
& waste was collected twice a year and | was taking my bike and a trailer looking for intersting things 
like old radios etc. to sell at fleamarkets. And then | found an Adler 7. And then it started. Now | have 
about 170 machines spread all over my flat leaving me a quite limited space for living... About half of 
my machines are from the US, among them are about 30 Blickensderfers, the rest are European, 
mostly from Germany. Oh, and not to forget two Japanese typewriters. My newest finds are an SP 
Blick with french keyboard, probably from the short Blick revival period and a 45 pound Electromatic 
monster (or whatever, which came from the US. Don’t know if it is working, as I’m still looking for an 
adapter and wonder if it will type, perforate or cause complete power failure in our city... 














So much about me. Our Collectors scene here in Europe especially in Germany is quite active. I'ma 
member of the German IFHB, a collectors forum for vintage office equipment (typewriters, 
calculators, copiers etc) with regular meetings in all parts of Germany. For more information see 
ifhb.de. (Yes the website is also in English and you can easily become a member!!!) 





The last big thing here in Germany was Brekers Office Antique auction on November 11th in Cologne. 
There were 32 listings of typewriters to bid on, and the highlights included a: 


Trebla(Darling) for € 9607,69 shown below 








Below: A chinese typewriter made by VEB Optima in the GDR for € 2578,34 
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Below: A Titania machine for the blind for € 1721,54 





Still have some money left in your purse an want somethig modern??? OK! 


One lucky bidder now has the chance to type on an Apple Lisa 1 (Below) for only € 43.038,45... 





OK, for this money | would prefer a BMW or two Sholes and Gliddens or..... 
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Typewriter Odds and Ends 


@ by Ray Montgomery 












Astoria — In addition to collecting typewriters, | like to find typewriter-related odds and ends. For example, 
typewriters have been and (more importantly) continue to appear in various printed media for any number of 
purposes. Here are three examples | found in August. 


While looking through the July/August 2017 issue of AAA Oregon’s corporate magazine, Via, | found this tidbit 
announcing an exhibition related to President Kennedy. As seen in photograph 1, the announcement includes a 
picture of his Smith-Corona electric that I’m sure many of us have an example of in our collection. After looking at 
the photograph for a while, | realized that the power cord was missing in the photograph used in the 
announcement. To compare, my Smith-Corona Electric is shown in photograph 2. Was it removed for clarity during 
editing or is it actually missing from the machine? Hopefully it is the former. A trip to Portland may be necessary. 


through A PRESIDENT’S PAST 


More than 50 years after his assassination, the 
charismatic 35th president of the United States 
still looms large in the country’s imagination. 
Coinciding with the centennial of JFK’s birth, 
High Hopes: The Journey of John F. Kennedy 
at Portland’s Oregon Historical Society brings 
the man into sharper focus. Through more than 
150 rare artifacts, including the typewriter (left) 
he used to compose campaign speeches, the 
exhibit explores Kennedy’s family, upbringing, 
and presidential legacy: —v.r, 





Photograph 2. The Author’s Smith-Corona Electric with Power Cord 
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The second and third typewriter-themed items are two business cards from the same artist | found in a framing 

shop in Astoria (see photograph 3 and 4). The machine in photograph 3 is a drawing of a generic 3-bank portable ee 
(the frame and badge reminds me of a 1950s Underwood — see photograph 4 for comparison). The script-like 

badge on the right front face appears to read “Type...” (the rest of the script is illegible). 





Helen"Tootsie"Bagley 
Designer/Artist 


Your gift need... is my 
next project 


503-741-0495 





paperbagley @gmail.com 


posting whenever my heart 


| 
paperbagley blogspot.com 
| speaks to me 








Photograph 4. The Author’s Underwood Universal Quiet Tab 


The typewriter in photograph 5 is probably an Underwood 5; the card graphic shows no other company markings 
or decals. Note: the author has no personal or business connection with the business. & 
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Paper Bagley 
m Artist & Designer 
Tootsie Bagley 


paperbagley.blogspot.com 
Where you can see 
my heart sing 


1-503-741-0495 


Photograph 5. Typewriter-Themed Business Card 2 





Finally, | found the following item on page 32 of the National Geographic’s publication, 101 Inventions that Shaped 
the World, | purchased in August 2017. As shown in photograph 6, the typewriter was rated number 23 within the 
communication and transportation chapter of the publication. Again the machine included in the article is 
unmarked and the front surface of the paper tray where the company decal would appear is obscured. Most likely 
it’s an Underwood 5 (confirmation is welcome of course). As to its relative placement in the list, the typewriter was 
rated below cloning (#1), penicillin (#10), and the Band-Aid (#20). The typewriter was rated above satellite 
communication (#30), the interstate highway system (#37), and (hard to believe) the atomic bomb (#42). Number 
101 was the zipper. If interested in the rest of the list, | recommend you find a copy of the publication. 


Precise Lettering Using the 
© 23 TYPEWRITER 





AMERICAN PRINTER and newspaper editor Chris- | job market, and most secretarial positions at the 
| 
topher Sholes designed a popular typewriter in 1874 | turn of the century were held by women. Typing 


to make business more efficient. Although other well became a necessary skill, which remains true 
inventors had developed prototypes as early as 1714, | today, as much communication is typed through 
Sholes’s Remington Typewriter was the first email, text messaging, or social media. Mod- 
to be commercially successful. Metal ern computer keyboards and features 
letters attached to typebars struck . 


the paper through an inked ribbon, 


like spell-check and autocorrect, 











made the mistake-prone type- 
producing a precise and pro- writer irrelevant. However, many 
fessional appearance. The new 
device quickly replaced the tire- 


some pen among literary giants such 


features from the 1800s, including 
the QWERTY keyboard and the 
shift key, have made a perma- 
as Mark Twain, and it was beloved by nent imprint on history. 
Ernest Hemingway. 


Women were quick 
quick to adopt the new Vintage typewriters require 


typing technology as an entryway into the paper to be fed by hand. 


Photograph 6. The 23 of 101 Inventions that Shaped the World 


& Having found these items, | plan to keep an eye open for other typewriter odds and ends. I’m sure more are out 
there. 


1339 











No... 
the IBM Electric 
can't decipher 

shorthand 
butss2 





...it will give you the world’s most eye-catching letters— 
and increase office efficiency, too! 


Your letters wall be handsemer, easier to maxy IBM time-saving ats help get typ- 
















read when they're typed cm the IRM Eke ing done in fer Leas rime. 
tried W jot ears, Increases efficiency because the IBM helps | 
ways § perfect” type, handle monr work without added secre h 


, lee eflort=becouse the TBM — tarial expense, Nemessher, the IBM costs 
t quires G4 lews “fingenefieet™ nomure than other electrics... and it pays 
than a mustual Ease of operation and the for steel faxt! Call IBM today. 











Avaliadie In these 


DB handeome coors 






ELECTRIC 
TYPEWRITERS 






__OUTSELL ALL OTHER ELECTRICS COMBINED | — 


1956 |.B.M. Model “B” Electric typewriter ad. 
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Displaying Your Collection in Smaller Spaces sy ray Montgomery 


Astoria — In an earlier article, | described a display | curated at the Mt. Laurel Public Library when | lived and 

| & worked in New Jersey. This display involved two glass-fronted cases built into the foyer walls at the entrance of the 
library. | filled both cases with typewriters, company brochures, typing supplies, typewriter newsletters, and recent 
typewriter books (see photograph 1 and 2). The feedback was very positive and generated several acquisitions of 
typewriters that were completed just before | moved to Oregon. 





a Photograph 2. Mt. Laurel (NJ) Display, February 2016 — Case 2 
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After moving to Astoria, | eagerly sought out similar venues but was disappointed until recently when the Astoria 
Public Library acquired a kiosk-style display case from the local Elks club. Acquisition of this case was hopefully 
motivated in part by a discussion | had a month ago with the new city librarian during a recent Lions Club 
luncheon. In contrast to the New Jersey cases, this case (mounted on casters) has stacked square glass shelves and 
glass panels on all sides that would constrain what | could display. Note that | had to add a paper sunscreen to the 
back glass panel to diffuse the light coming through the library window. 


As with any display, you first need to assess the usable space inside the case and the load-bearing capability of any 
shelves. In this case, the size and configuration of the case limited what | could display, especially for the glass 
shelves. Thankfully, the bottom shelf would accommodate the bulk and weight of a small portable typewriter. My 
Smith-Corona Skyriter (1950) would fit the space nicely. The remaining shelves would be filled with various 
advertisements, typing supplies, cleaning kits, oil bottle, company brochures, and ribbon tins. The identification 
legend had to be placed on one of the shelves. This of course further limited the number of items | could display. 


The second step is to determine how the various items will be displayed and labeled. Based on my earlier display, | 
reused plastic letter tiles placed next to each display item and created a new identification legend to match. | 
selected the items for the display and filled the shelves as shown in the following photographs and lists. 
Photograph 3 is a front view of the display. 





Photograph 3. Astoria Public Library Display — Front View 
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The items on each shelf are listed below: 





Top Shelf (see photograph 4) 


A. 


B. 


Recent Typewriter Collecting Newsletters/Journals (The Typewriter Exchange and ETCetra) 
Typewriter Owner Manuals, (Underwood, Smith-Corona, Remington, Olympia) 

Typing Correction Paper 

Royal Typewriter Plastic Brush 


Replacement Rubber Key Caps, L.C. Smith Brand 





Photograph 4. Top Shelf Display 


Second Shelf (see photograph 5) 


e 


G. 





25 Typing Short Cuts Booklets (different years and covers, same content however), Remington Rand 
Company Brochure — 1939 New York World’s Fair, Underwood Elliott-Fisher 
Typewriter Description Brochure, Remington Rand (1948) 


Magazine Advertisement, Remington 
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Photograph 5. Second Shelf Display 
Third Shelf (see photograph 6) 
J. Typewriter Erasers - Pencil Type 
K. Typewriter Cleaning Kits, (Olivetti, Hermes) 
L. Type Cleaning Supplies, (NuType Type Cleaner, Roytype) 
M. Large and Small Typewriter Oil Bottles (Remington) 
N. Typewriter Ribbons and Containers, (Elk, M.B.P) 


Underwood Typing Contest Medal, 1921 40-Net Words/Min 


Photograph 6. Third Shelf Display 
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ae Bottom Shelf (see photograph 7) 


P. New Typewriter Literature — Typewriter - The History - The Machines — The Writers, Tony Allan, 2015 


Q. Typewriter Erasers, Wheel Type (Eberhard Faber) 


Smith-Corona Skyriter Portable Typewriter (1950) with Cover and Owner’s Manual 


TER FOUR T Boee 





Photograph 7. Bottom Shelf Display 


Within a week of setting up the display, | received positive feedback. The first was an email from a person who 
attended the type-in | held last year. | recall that he spent some time typing a letter to his brother who lived out of 
town. Other positive comments were passed to me by the library staff. 


For those who want to curate their own display, | offer the following suggestions: 


e Identify possible venues such as public libraries, community buildings, storefronts, and office lobbies. 

e If your local library doesn’t have any cases, talk to the head librarian or manager and encourage them to 
acquire some. It certainly paid off for me. 

e Take advantage of any type of display case. In this instance, a small case became available and | adjusted 
my display to fit the available space and physical configuration. 

e Make sure the case can be secured with a small lock. 

e Depending on where the case is placed, avoid allowing direct sunlight to shine on the display. In my case, | 
added a length of opaque white paper to the back glass panel to block sunlight coming in through the 
building window. 


& Contact information: rhmontg0354@gmail.com 
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From the WACKY NEWS DEPARTMENT 


DATELINE PHILADELPHIA, PA APRIL 13, 1951 


SIX TRUCKS RESPOND 
TO TYPEWRITER FIRE 


(The Associated Press) 


Philadelphia, April 12—It was just a 
little fire-——in a typewriter. 


But the alarm summoned four engine 
companies, two ladder trucks, two 
battalion chiefs, and a deputy chief 
engineer. 


A man accidentally dropped a 
cigarette lighter into a typewriter. 


He yelled “fire.” The shout was 
heard in another room, and the alarm 
turned in without further investigation. 
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It was always in the 
“cards”’for theTypewriters 








Above: Cards designed by SPUD CREATIVE 


https://www.zazzle.com/old_typewriter_playing_cards-256308590251285407 
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NOTES FROM THE Tell your pals about 
EDITOR — 


(Every year is...) THE YEAR OF THE 
TYPEWRITER 


Welcome all to: TYPEXNEWS.COM 
Please tell you friends to visit our 
new site for all things 
TYPEWRITER: TYPEXNEWS.COM 

Hope this issue finds everyone doing well. 
| wanted to acknowledge two recent deaths in 
the typewriter collecting world. 

Bruce M. Boyd a longtime collector from 
Meadville, PA passed away on Nov. 17, 2017. 
He was a counselor for Crawford Co. HHS and 
liked kids. But | knew him as just a really nice guy 
that was cherished by all who were lucky enough 
to have called him a friend On behalf of the 
typewriter community, | offer sincere condolences 
to his family and friends. 








Pris : 

Robert L. Nelson another longtime collector 

and Hammond Typewriter aficionado, passed 
away on Oct. 12, 2017. Bob had many friends in 
the ‘hobby’ for many years. He was from Ontario, 
CA. 
Personally, | could say that one could not have 
had a better ‘typewriter buddy’ He will be missed 
and we offer our condolences to his friends and 
family. 





<>< ><><><><>< ><> <>< > <>< >< eco Srs> 


News From Overseas...by Nick Fisher a 
Nick’s report will continue in the August issue. 


contact email is: nickurania@aol.com- Phone: 44 01793-823731 
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° Online 


Typewriter Collecting News from around the Internet...by UV. Brown filling in for Lynda Beckler 





Below is a Remington 5 portable typewriter 
with a ‘Cree’ typestyle that sold in Ebay for 


@e  baywatch...recent 
et eBay auction highlights. 


REMINGTON ee Y Be 
re 


From the second quarter of 2017. 





All prices have been converted to US 
dollars and, in the case of live auctions, 
do NOT include the auctioneer’s fees. 





Below is another Remington 5 portable 
& typewriter with a ‘regular’ typestyle that 
sold on Ebay for $40. 





Remington 5 port. RARE ‘Cree’ typestyle...$4,495. 





Crandall New Model “unrestored”.............. $4,100. 
Hammond No.1 Nice condition.............0.06 $3,850. 
Toshiba Japanese 1,200 characters............. $1,977. 
MERI Gazer Breeches tetas ae teear $1,500. 
Blickensderfer No. 8 Aluminium...............0 $1,533. 
Pittsburg Visible NO. 1O%,....<ccssscctcesccsseeoceeseces $1,200. 
RODEESIOU eSCAlCe anita eres, ah eeeirsieess $1,132. 
Royal HE standard “Light Blue”..............sc06 $8.95. 
Fox Sterling portable No. 3........ccsccessseseseeees $788. 
Olivetti Red Valentine.............cc cscs $699. 
OK! So lets review. Remington 5 with ROVal PAOD 19S 7 aac citsadosanstohinenase $599. 
‘Cree” type for 45 hundred...OR Molle "SCan Ge icssicesncnssscsscnseeesesnessicposnustcsassenaes $495. 


Smith-Corona Silent-Sup. Red Custom Paint $430. 


: ee s 
Remington 5 with regular type for 40 Underwood No. 5 Western Union “Mill”....... $391. 


bucks? HUMM......let me ponder this for a Royal Arrow portable “U.S. Navy”.........s:5350. 
while....OK, I’m still thinking....thinking..... Olympia Sm 3 ‘mint green’ ......scecsescssesceesesseees $280. 
WHAT DO YOU THINK? Annabella portable “Blood Red & Créme”....$197. 


| guess that’s why they make vanilla and 


Be chocolate, you think? 
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E U ROPEAN N EWS D ES Ke by Lars Borrmann 


The winter has come and gone and we are ready to dust off our machines and find a place on our shelves 
for new ones. Here we have some good opportunities for that in Germany. On May 26" the Breker 
auction will be active in Cologne. | don’t have much information about the upcoming machines for sale 
but it is known that there will be a Thiirey typewriter. This is a very rare German machine from 1909 with 
a concept totally different from other machines. Its success was of course very limited. Only a handful 
are known to exist. The picture below is from the Paul Robert’s typewriter.org website, where you can 
find more information. 





Another auction will start on April 17", on ebay. Rainer Rzepka will be selling about 40 interesting and 
rare machines such as Franklin, Rofa, Cyrillic Hammond, Kanzler, and more. For more information you 
can visit his site online at: antikma.de where you have the chance for immediate purchase if you can’t 
wait... 


To complete my report | would like to present a machine from my collection. A nice Dactyle 3 
(Blickensderfer No.7) which was recently discovered. It has an interesting nameplate which just says 
“Telephone 2591” and “Bruxelles.” So if anyone wants to call, just dial 00322 for Belgium and Bruxelles, 
and maybe they have some more machines in stock to sell... Ha! Ha! LOL. 

















Astoria Type-Ins Continue. by ray montgomery 


ASTORIA — The mid-winter type-in held on 6 January provided another opportunity for typewriter fans to meet and 
exchange stories. As with previous type-ins, selecting and setting up a venue helps set the mood for a good event. 
For this one, working with Ami Kreider (Library Event Coordinator), | reserved the Flag Room at the Astoria Public 
Library. 


Ami was very helpful in coordinating dates to minimize conflicts with other scheduled activities and helped set up 
the room. Her most valuable help was coordinating newspaper and radio spots advertising the type-in. Photograph 
1 shows the newspaper article that appeared in the local newspaper in late December. Ami chose my photo of a 
two-tone green Remington Noiseless Model 7 to illustrate the article. Many thanks to Ami, Mr. Jimmy Pearson 
(Library Director), and the entire Library staff. 





Photo 1. Type-in Newspaper Article as Published in The Daily Astorian 
Set-Up 


Set up in the Flag Room was easily done with Ami’s help. Tables and folding chairs were set up as 
shown in Photograph 2 below. Typewriters with identification cards were placed on the tables in 
no particular order, although | did try to mix eras and colors. Each card had the name of the 
manufacturer, model name, serial number, and year of manufacturer. A large LCD TV was also 
provided. | used it to display photos of my _ collection running on a_ loop. 





Photo 2. Room Setup with Visitors 
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As with other type-ins, | wanted to bring a good selection of typewriters representing different brands, models, and 
eras. Typewriters brought to the type-in are shown below. Of note is the Olympia SG-3 Musicwriter and the SCM 
Electra 120 with Double Gothic type. 


e Corona Model 3, 1919 e Remington Noiseless Model 7 (French & 
e Corona Sterling, 1940 keyboard), early 1950’s 

e Hermes 3000, 1963 e Royal Safari (Blue and white), 1964 

e Hermes Rocket, 1956 e Smith-Corona Silent, 1949 

e Oliver Model 5, 1913 e Smith-Corona Skyriter, 1950 

e Olympia SM-3 (cursive), 1959 e SCM Electra 120, 196x (Double Gothic 

e Olympia SG-3 Musicwriter, 1979 typeface) 

e Olympia SF portable, 1959 e Underwood 3-Bank Portable, 1922 

e Remington Deluxe Noiseless Model 7, 1941 e Underwood Portable 4-bank, 1930 (a nice 

e Remington Portable Model 1 (rotatable blue color) 


typebar segment), 1923 


Rounding out the machines, | displayed a number of typewriter manuals as well a selection of ads, typewriter prints, 
and recent typewriter books (see Photograph 3). 





Photo 3. Typewriter Literature Display 


Type-In Notes 


Holding the type-in at the Library helped generate more interest and attendance. | strongly recommend the venue 
to others who wish to hold a type-in. Of course, being a city property, no food or alcohol were allowed. 


Four people arrived a few minutes before the official start time and | welcomed them to look around while | finished 
setting up. A number of them brought portables and in one instance, a dusty Underwood 5, for the show and tell 
part of the event. | made room for them on the tables. While doing so, | recognized several of them from a type-in 
held last year at our Senior Center. 


My friend Ed Hortsch arrived with two machines: A Standard Folding Type-Bar Visible Writing typewriter in its leather 
case (1908-09) (see Photograph 4) and his Oliver Model 3 (1906), mounted on its wooden base (part of the cover = 
can be seen in the upper right-hand corner in Photograph 5). 
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Photo 4. Ed’s Standard Visible Typewriter Photo 5. Ed’s Oliver Model 3 on its Wooden Base 


Ed is always a welcomed visitor and we set up a trip to visit my typewriter repairman in Bremerton, WA. He agreed 
to bring his Standard Folding Type-Bar machine to show. Ed is shown on the right in Photograph 6. 


Although Photographs 6 and 7 show a few people, | estimated the crowd at about 30 including 3 or 4 library patrons 
who stopped by with their children. To my embarrassment, | failed to take more photos showing the larger crowd 
because | got caught up with talking to people and giving a short presentation. |’ll do better next time! 





Photo 7. More Visitors 
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The best part of course are the interactions generated by like-minded typewriter fans. Throughout the 5-hour event, 
| was pleased to see people chatting about typewriters and their experiences with them. A number of visitors spent 
some time paging through the typewriter books placed on the display table. | would like to believe that the sight of 
so many typewriters in one room triggered conversations from both young and older visitors alike. In one instance, 
a lady with the Underwood 5 asked about its age. A quick search in the typewriter serial number database gave her 
the answer (unfortunately, | don’t recall the year). She also related using the machine in school and a few years 
afterwards. We chatted a bit about typewriters being used today. | think she was very pleased to learn that 
typewriters were still around and being used. 


As conversation swirled in the room, other people moved from table to table looking at the machines. Often, they 
would type a few letters on a machine and then hit the carriage return and inspect their work. Several visitors were 
particularly interested in the Olympia SG-3 Musicwriter that | acquired a few months earlier (see two articles 
published in past Typewriter Exchange newsletters for details). 


For those interested in something more, paper and envelopes were available on every table and kids and adults 
banged away for a few minutes. Once satisfied with the results, they often would move to a different machine, insert 
the paper and began typing. It was rewarding to hear the various typewriters clacking. 


As the type-in reached its end time, a lady came up to me and asked if | was interested in a typewriter used by her 
father mainly to write angry letters to newspaper editors. She mentioned that no one in her extended family wanted 
it. | smiled at her as she placed a portable case on the table. | opened it to find a very nice Swedish Facit TP1 portable 
in excellent condition. It was very clean but a quick inspection showed that it could use some service. In the case 
cover pocket, | found the owner’s manual, an intact and pliable typewriter cover, and a light card stock typewriter 
shield shaped to fit within the frame cavity covering the keyboard. Overall, quite a find. | made an offer and she 
accepted. As | paid her, | assured her that it would have a good home in my collection. She smiled. Photograph 8 
shows the latest addition to the collection. 





ai j 
Photo 8. Facit TP1 Portable Acquired at the Type-in 


With the event concluded and having made the last goodbyes, | began packing things away. | looked up at the door 
just as a young couple with a 3 or 4 year -old boy came in. They mentioned that they were visiting Astoria and had 
hurried over to see the typewriters. | welcomed them and encouraged them to look around and type on the 
machines still on the tables. While they looked at the machines, their child quickly sat down at a table and after 
some help by his parents to load a sheet of paper, began hitting individual keys and observing the strikes. He seemed 
please with the typewriter action. After typing for a few seconds, he paused when the bell rang. With that, they told 
their son that it was time go. They thanked me, collected their child and left. The youngster looked back with what | 
think was a regretful look. Maybe a future fan? 


Of the three type-ins held so far, this one was the most satisfying for two reasons. First, holding the event at the 
Astoria Library provided a well-known and easy-to-find location. At no cost to me, the Library generated and 
arranged for newspaper and radio advertising reaching a larger audience than that possible by posting flyers locally. 
Second, encouraging people to bring their own typewriters gave all of us another the opportunity to share a common 
interest and talk about our favorite machines. | look forward to the next one. 
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It was always in the 
“cards” for the Typewriter 


By Michael A. Brown 


The following five pages contain images and 
descriptions of various typewriter “cards.” 


These usually combine typewriters and 
typing. Some are greeting type cards and some 
used just to send “notes” to folks, back in the 
day. Nowadays not many folks still do this type 
of correspondence, but “typewriting” is making 


a small resurgence thanks to “type-In’s” and 
collectors/writers in general. 


These images are all from the author’s 
collection with the exception of the one the 
cover page of this issue. That one was found 
online and has a link to the website where you 
could buy your own “custom” playing cards. 


Most images have been re-sized to fit the 
page space. The one below is a “do not disturb” 
style door hanger and was made by Vintage 
Images of Lorton, VA and has a date of 1990 on 
it. 


Respect. 


Show Some 





Ee _ 
ieM@ perfesion"al 
secRettary; 











See 
aee 
see 











Above we see a “plain note” card made by 
“multiple choice” in Marblehead, MA and may 
date to 1981. 


Below we see a “Happy Elves” card depicting 
what looks like a Royal KMM standard and it 
comes from “Renaissance Greeting Cards, in 
Turner Falls, Mass. 
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Above is one of my favorites for its styling 
and looks like an antique with pin-striping all 
around and even says BrowN on the front 
frame. The keys sport the phrase “Please 
Write!” This on comes from Windemere Press 
in Los Angeles, CA by Rick Brown in 1980. 


Above we see a “cat-themed” what looks like Below is another “cat-themed” note which 
a Remington No. 16 and is black and white seems to be a popular trend. The typewriter 
exposure. It comes from Carlton Cards in being honored appears to be an L.C. Smith 
Cleveland, OH. This is another “plain note” card. standard. This one contains no maker data of 
location of origin. But who can’t like a cute kitty & 


The below card is very special to me as it was 
a gift with a “love-note” from my wife in 2017. 
It features a typical portable-looking machine 
and comes from Hallmark Marking Co. LLC in 
Kansas City, MO. 


cat? 
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The above card is special in that it is called an 
“Elasticized Pop-Up Card” It sports what looks 
like an Underwood portable with a three bank 
keyboard. 


The idea is that the recipient can fold the 
card into a square (facilitated by two rubber 
bands) and in doing so it makes the card 
“appear” to roll the paper up revealing more 
words that are already “typed.” A cute idea and 
the result is seen in the picture below. This one 
comes from Second Nature in San Francisco, CA 








Above is a postcard featuring an art photo 
titled “Typewriter as Design” by Ralph Steiner 
and is an iconic B&W depiction of a typical 
standard typewriter keyboard from the 30s-40s. 
The card is printed by the Worcester Art 
Museum, in Mass. 


Below is another “note card” featuring what 
appears similar to a Folding Corona No. 3 only 
having “colorful” keytops. The typed-page is 
repeating the words “Thank You” over and over 
again. This one comes from Ambassador Cards, 
but yields no address, other than USA. 


erie eS * 











Above we see a post card (which uses the 
same image as the “door card” on page 1355.) 
This one also comes from Vintage Images of 
Lorton, VA. On the card we learn that the 
models name is Sylvia. 


Below is depicted a beautiful Underwood No. 
5 iconic typewriter which is actually a cut-out 
image. This one comes from Paper House 
Productions in Woodstock, NY. 
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Above and below are shone another “pop- 
up” card. This one is really cool and sports a 
Royal No. 10 standard typewriter. It was given 
to me by a friend as a gift. As seen below when 
the card is opened it makes the typewriter 
“nop” off the page. It was purchased in 2016 
and comes to us via “Up With Paper” based in 
Mason, OH. Who wouldn’t love to give or 
receive a card such as this one? Many thanks to 
mine and my wife’s friend Cathy Kane. 





“« 


















Above, below and at the top of the next 
column is shown the oldest card in my 
collection. This one is dated 1953. It features a 
perky blond lady typing on a purple portable 
simulating a 3-bank. She is “typing” “Sorry to 
Hear You're Sick.” This is another “pop-up” 
card that when opened, slides the carriage to 
simulate the typed page coming out of the 
platen. (Seen below.) (Barker Cards, Cincinnati, 
Ohio 


In the next column the reversed side of the 
card has been used to convey the following 
message. 


“Dear, Harry, 


Sorry to hear you were in the hospital, but glad 
to know the operation is over. It won’t be long 
until your home again. Very Sincerely, 


Kathrine Pierie 








This small card below is a generic machine 
resembling an L.C. Smith standard and is also 
used. Inside written in pencil is: Happy 
Valentine’s Day! Millie. Showing a colorful 
page emanating from the platen. The card | 
comes from Hallmark Cards, USA. | 





ee 





| hope you all have enjoyed seeing this small 
collection of cards. Now go get some of your 
own and get typing. | would love to see my 
mailbox filled with “typewriter cards.” 
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From the WACKY NEWS DEPARTMENT 


July 12, 1913---Kalamazoo Gazette, Kalamazzo, MI---FOX TYPEWRITER. Re-typed from the original newspaper article copy, which was in poor condition. 


SPOOK TYPEWRITER IS FOR SALE 


Predicts Owner’s Death Next Week 


Attorney R. G. Goembel, 504 Peck building, has for sale a fine large Fox typewriter. It’s a visible 
writer, and is possessed and a few more besides. 


The principle thing it has that other typewriters don’t have is a soul, Mr. Goembel says. “It’s not only 
got a soul,” he says, “but it’s a haunted soul.” Therefore, this story. 


Saturday night Goembel inadvertently left the machine on the top of his desk when he went home. 
Monday morning when he came to work he found in the machine a piece of paper in the center of 
which this was written: “Ten days more and the hand of fate” 


“Wipes you forever from the slate” 


“| guess some of the boys are getting a little gay,” thought Goembel. That night he had forgotten the 
incident and again he left the typewriter uncovered. Tuesday morning he found the machine threaded 
again bearing the message: “Nine days more, old man, until” 


“Twill be too late to make your will.” 


That night Goembel locked the machine in his desk. “I’m going to put a stop to these childish pranks,” 
he said. Wednesday morning when he unlocked the desk with the only key that will unlock it, so far as 
he knows there was another message: “Eight days more by tick of clock” 


“Despite you’re blamed old key and lock” 


Goembel, now thoroughly puzzled began to doubt whether in reality his associates had attempted to 
play a joke on him. It was with something like dread that he came down Thursday morning. He rushed 
up eagerly to the typewriter and there, sure enough, was the daily message: 


“Soon there comes the seventh day” 
“And R. G. G. is on his way” 


What doubts he may have entertained that the messages had really been meant for himself were 
dispelled when Mr. Goembel read his initials there in plain type. Yesterday morning after he had read 
this message, friends found him somewhat downcast: “Days to linger yet are six” 


“Think not ye can swim the Styx” 


Colleagues of Mr. Goembel dropping into his office yesterday afternoon, found him painfully at work 
printing this sign with the pen and ink. He has refused to use the typewriter since Wednesday: 


TYPEWRITER FOR SALE: Must be sold within SIX DAYS. First bidder gets it. The sign now hangs outside 
the door of 504 Peck building. 
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WHY I TYPE... Typewriter Tales 


By Mary Rice....Story on pages 1366-71 
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Above photo credit Marty Rice 





© On the left is the SCM Sterling from 1951 that Marty typed the story on, and 


on the right is his newer SCM Sterling that was the main thrust of his story. 
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NOTES FROM THE EDITOR 


(Every year is...) THE YEAR OF THE TYPEWRITER 
Welcome all to: TYPEXNEWS.COM 
Please tell you friends to visit our new site for all 
things TYPEWRITER. 


Sadly, another report of a fellow longtime 
California typewriter collector passed away near 
the end of last year. 

Bill was well known in collector circles and had 
claimed his late wife Mable was descended from 
the Sholes typewriter family. He had a large 
collection and among them some Sholes & 
Glidden typewriters, and other rarities. 


BILL KORTCH DEAD 





William Ernest Kortsch 


Birthdate: June 17, 1934 (83) 
Birthplace: Winona, MN, United States 
Death: October 03, 2017 (83) 


Riverside, Riverside County, 
California, United States 


Immediate Family:Son of Otto Fred Kortsch and Viola 
Elizabeth Kortsch 
Husband of Mabel Josephine 
Kortsch 
Father of Private User and Private 





Occupation: Price Estimator, Lockheed Aircraft 


Managed by: Private User 


The above information was 


taken from the internet. 








OVERSEAS NEWS... By Nick Fisher, UK 


Hello all, I'm very glad to be back, bringing you a little news from Europe! It's 
a while since Christmas but | very much enjoyed my present from my lady- 
friend, a copy of ‘Typewriters’ by Tony Casillo and Bruce Curtis. It is a book 
to drool over, with great photos and a lovely selection of meritorious 
machines, including some of the more mundane as well as the exceptional. 
| also finished Tom Hanks' book of short stories, which | would recommend 
to everyone who likes a bit of fiction. | found the story about a time traveler 
going back to the New York World Fair in 1939 particularly intriguing. 


Less accessible is 'The Chinese Typewriter. A History’ by Thomas Mullaney. 
However, if you are interested in the way that the Chinese language was 
derided as being old fashioned and incompatible with the machine age, then 
this becomes a commentary on the social status afforded the Chinese race 
and their pictograph based system of writing at a time of the primacy of 
Victorian (western) values, and the highlights the attitude of the major powers 
at the end of the nineteenth century. | haven't even come to the part when 
the Chinese typewriter was first made, but | will plough on with this somewhat 
academic book. 


| am planning to host a Type-In with some UK collectors at my local pub, the 
Rat Trap on 14 July. Bodies will be arriving by train at Swindon station and | 
hope we will have a fun time, with local lubrication provided by Arkell's 
brewery (established in Stratton St. Margaret in 1843). The reaction of the 
locals will | think will be something to be seen. | will probably take the 
Monarch/Remington portable (1964) that | typed the draft of this newsletter 
on. Hope to get some pictures for the next edition! 


With regards to recent additions to my typewriter family | have found a rather 
nice Aiglon (Rooy) with a nice decal of an Eagle (Aiglon!) | have also found 
a few more Empire 1 machines, which | am researching a little more as there 
were a number of developments in the design between the 1890s and 
1920s. | have also gained an Adler 11 with Cyrillic/German keyboard. The 
Carriage has a cunning button that allows the setting of the carriage into two 
positions, engaging each set of three characters. There is also a lever to 
move the ribbon spools for each setting; clever. The condition is not great 
but I'm sure with some TLC | will get it restorable, despite injudicious use of 
3 in 1 oil on the type guide. 


Have a great summer and | will be back with you in time for the fall. In the 
meantime enjoy a heady summer of collecting! 
Nick’s contact email is: nickurania@aol.com 
Phone: 44 01793-823731 
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° Online 


Typewriter Collecting News from around the Internet...by uM. Brown filling in for Lynda Beckler 





{? 


So, | typed in “unusual” typewriter into an 
ebay search. And here’s what happened. 








Ink bottle and typewriter “unusual” 


See0ececeees, . Well, so much for “unusual” typewriters. 
Soccecoseced 


Scceccoco0oces — 


@20c0000Bbbs baywatch...recent 
er ne) 


eBay auction highlights. 


All prices have been converted to US 
Vintage Sears unusual Salmon color. dollars and, in the case of live auctions, 
; do NOT include the auctioneer’s fees. 





CrandallNO:.3, nesusece trent ene $3,828. 
FranklimiNOn2) W/CaS@:icccscscecestess.tecesstesseceek $1,478. 
LambertiNoiwied.saccencrievcsascntiowan $1,100. 
Toshiba Japanese 1,200 charactefrs.............00. $899. 
Underwood No. 5 restored & re-painted.......$925. 
Raval Gb (Aca) actresses states seers csvierstes $925. 
Postal No. 3 base but no lid.........cccceseeseeeeeees $895. 
Pittsburg No. 11 wW/base + lid.......eeseseeeseeceees $811. 
Blick No. 5 W/WOOd CaSC......cccseecescesseesseesseecnees S695. 
Smith Premier No. 1 Buckner Linotype........... $599 
Smith-Corona portable No. 4 RED!................ $505 
Remington portable No. 5 U.S. Navy Mill.......$475 
Royal portable QDL (Pink) w/case...................5449. 
VOSS POMtable W/ CaSO rsa hcssccerctscccces sos ccccevsecsees $420. 
Royal portable QDL (Teal) w/case............0008 $423. 
Olivetti Red Valentine W/caSe........cceeeeeeee $398. 
Smith-Corona Silent-Super (Pink) w/case..... $374. 
BGrmettiwithiilicl scesccractescsesaxtestecesscrsteee techn st coe: $255. 
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& Unusual Grey Valentine typewriter. 











European News Desk... sy tars Bormann 







Summer is hot and so it’s a good time for me to flee to my cool basement and polish my newly 
acquired Aluminium Blickensderfer 8. (picture is from ebay auction, unpolished) 


Breker Auction in Cologne, Germany occured on May, 26th (without me, sorry). Most of the 
typewriters were not so interesting, a repainted Olympia Robust with the SS Rune was going 
for about 300€ (including taxes), a lot of 48 ribbon tins sold for about 200€. Auction highlight 
was of course the 1909 Thirey for which the proud new owner had to pay about 22.000€. 
(Well, my car costs less ....) Following the auction there was the typeriter trunk sale at a tennis 
club not far from the auction hall, but sorry | have no information about any machines sold 
there. 















My personal typewriter highlight this summer (except fort he above mentioned Aluminium 
e Blick) is another ,,European“Blick. (see pics) 








In the last issue it was my Belgium Dactyle. (anyone was calling the phone number in 
Bruxelles???) This time it’s a ,,Spanish“ Blick 8. So if you missed the Blick in Bruxelles, just go 
to Valencia in Spain, ask for Mr Carlos Gutierrez, maybe he has one left in stock... lol. 


It‘s interesting that the keyboard of this Blickensderfer is the usual american DHIATENSOR 
without any special spanish additions like the ,,tilde“. Maybe there were not so many potential 
customers for a Blickensderfer at this time in Spain, | don’t know any other Blicks with this 
decal. If any of the readers do, you could let me know by email at: 


larsborrmann@hotmail.com 
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W HY | TYP E eee | yYpewriter Tales 


By Marty Rice 


(Ed. Note: This wonderful mini-novel 
was sent to me as an _ original 
typewritten seven-page document. 
Unfortunately (sorry Marty) | had to 
re-work it with MW so it would fit into 
the issue format with pictures.) All 
photos credit M. Rice. 





Above: SCM Sterling on left was Marty’s gift 
from his parents. On the right is the machine 
he typed this story on. 


So, what is my connection to the 
type writer (sic)? It’s not some physio- 
mechanical feel, nor how it enhances 
productivity, nor creativity as it is with 
some of the type writer aficionados. 
For me the connection is historical, 
social, and emotionally nostalgic. My 
parents gave me a type writer for my 








grade school graduation in 1966—a 
Smith-Corona Sterling. Type writers 
were a standard graduation present 
for kids who were going to college. My 
parents were adamant that | go and | 
was, too. 


That was a big expense back then— 
the type writer. Not every college 
bound kid got one. | still have and use 
that type writer today and I'll never get 
rid of it. It’s a link to Mom and Dad and 
their love to me. It marks an important 
milestone in my life, a rite of passage, 
leaving grade school and a part of ones 
childhood behind, to embark upon a 
new and bigger journey. It was the 
door to college, career, to success. 


eee | 
eeos® 
ee00099? | 
eeooe9*, 
e092? 


eee? 
ecoee? 
200090 
& eee? 
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It was, and is, a connection to all 


the writers, the scholars, the 
journalists of the past whose iconic 
image is of someone writing at the 
type writer. It is iconic. The type 
writer is the icon, a connection 
historical and social at the same time. 


It joins you to a fellowship that extends 
back through time and into the future. 
In the post-Dawkins age we might 
even call it your “meme.” But | do so 
hate that word, and Dawkins is 
thoroughly, ideologically, evil. 


Now, | knew my parents were going 
to get me a type writer. They told me 
so. In fact | may have even asked for 
it. So, on the appointed day, | came 
downstairs from my bedroom in great 
expectation to find this wonderful 
machine at my place on the dining 
room table where Mom and Dad 
always put our presents on birthdays 
and special occasions. | was just 
bursting with joy as a 13 year old to 
find this magical, adult machine in its 
pristine condition sitting there out of 
its case. | spent the rest of the day 
lovingly exploring it. | became one 
with it. You can become one with a 
type writer in a way you can’t with 
anything else, except a car. You 
certainly can’t do it with a computer 
that you’re going to trash in three 
years...or less. 





My mother gave me a typing 
instruction book to go with the type 
writer. | immediately started to learn 
to touch-type. She also registered me 
for a summer typing class offered by 
the high school. It cost ten dollars and 
was taught by one of the school’s 
typing teachers. | went in the 
mornings and then came home to type 
on my own machine. | became a 
newspaper man, typing up newspaper 
with news of neighborhood events. | 
used the tabulator to _ create 
newspaper columns and_ separator 
lines. |hada blast. My friends thought 
it was a hoot, too, since they were 
featured in the stories. | made copies 
with carbon paper. In the fall | 
registered for secretarial typing and 
was in the same room with big 
machines as | had been in the summer. 
We went over the same ground as in 
the summer class as well, but | didn’t 
care. It returned the initial joy, still just 
as much fun because | had it all over 
the other kids. | had my own machine 
waiting for me at home. 


That was something! 


You see, not everyone could afford 
a type writer back then. The Sterling 
my parents bought me cost about 
$125 at that time. That would 
translate to about $1250 today. Not 
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even all the college bound kids had 
one. Even in college not all the kids 
had one. 


A lot of kids would pay someone to 
type their papers. So, when friends 
came over to the house they loved to 
try out my machine and | loved 
showing it off, getting compliments. 


As | said, | still have that machine 
today. Save for a minor scratch or two, 
it still looks as fresh as the morning | 
first saw it, in June of 1966. It still gives 
off the new type writer smell when | 
open the carrying case and stick my 
nose down to sniff and say “Hello, old 
friend.” Unlike my girlfriends, it will 
never betray me. It never has. 


Now, typing paper, _ that’s 
something | miss. Today when you buy 
paper, it’s that 20 lb. bond computer 
paper. It’s not the same thing. Typing 
paper came in packs or tablets that 
said, “Typing Paper.” It was thinner 
than computer paper and crinkly. 
When you held it and waved it, it 
crinkled. It felt like paper. It was what 
paper should be. You knew you had a 
manuscript in your hand when you 
held your finished product caressingly 
in your fingers. And, it yellowed five 
days after you opened the package. 
Now that’s paper. | was real. It said, 
“Here’s writing.” 





Computer paper says, “Hi, I’m sterile.” 
It doesn’t crinkle when you tear it out 
of the carriage. Typing paper did. You 
could just imagine the copy-boy 
breezing past your desk as you ripped 
it from the platen and waved it at him 
with a satisfyingly crispy crackle. He 
snatches it from your hand and 
disappears to the type setter. Where 
is the copy-boy today? I'll tell you 


where. He’s having sex with his cell 
phone. 


There were other kinds of paper, 
too. There was Eaton’s Erasable Bond. 
If you just breathed on your type- 
script, it would smear. There was 
onion skin paper and Southworth 
which had a crinkle finish, but wasn’t 
erasable bond. Sometimes you can 
find that stuff on eBay. I’ve got several 
reams of it, and, no, you can’t have 
any. The closest thing you can find to 
true typing paper today is Mead 
multipurpose bond paper, item no. 
39100. It comes in packages of 100 
sheets just like the old days. 
Sometimes it even says, “Typing 
Paper” on the package. You can find it 
on Amazon.com...sometimes. | buy it 
and hoard it. No, you can’t have any of 
that either. Get your own. 


| used my Sterling through most of 
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graduate school in the 80s. Guys were 
still paying professional typists to type 
their papers, but now it was on IBM 
Selectrics. | tried my hand at that 
business once with my Sterling. | 
found | couldn’t resist correcting the 
bad grammar and clumsy wording | 
found in a lot of the copy | was typing. 
| was an editor as much as a typist. It 
was too much work and_ too 
depressing. | stopped doing it. Then | 
entered a contest for a prize essay 
given by the Philosophy Department. 
Surprise, surprise, | actually won with 
an essay on probability theory. | 
snagged a sweet grand for my efforts. 
The essay was written on the Sterling. 
Then | betrayed her. With the money 
| bought a computer. Yeah, | wanted 
one. | got the herd mentality, bad, and 
was envious of everyone who was 
running around with one of those 
Osborne _ suitcase-size “portable” 
computers. So, | bought a Sanyo MBC 
business computer, the kind with 5 
inch floppy drives and a “big” 127 Kb 
of memory. | had found a new friend 
and the Sterling went into storage. 
Yeah, | jilted her for the new “love.” | 
finished the dissertation on the Sanyo. 
It was a short-lived romance. 


By the 90s | was in a new job witha 
new girl. The Sanyo was in boxes 
never to come out again. The new girl 
was micro soft all the way through. 








She had graphics and a mouse. Ya 
know? Today | can’t even remember 
her name. Like my prom date in high 
school, she’s not even a memory. 
Then another one came along, even 
more of a gussed up hussy than the 
one before. Every once in a while | 
would | would run across a display ina 
store, usually a men’s clothing store, 
that would feature an Underwood 
number five for the sake of giving the 
display that old-time masculine feel. 
The Underwood would intrigue me. | 
would think it would be nice to have 
one of those. It’s what a real writer 
would use. It looks the part. It looked 
real. It was authentic. It was iconic. It 
was the icon | was looking for. But | 
was just dreaming. The Sterling was 
still in her case...somewhere. 


It was the early aughts, somewhere 
around aught four. | was in the 
People’s Republic of New Jersey 
visiting relatives. An uncle asked me if 
| could find someone to fix his type 
writer. He couldn’t find a shop 
anywhere still in business in the area. 
He showed me his machine, and SCM 
Silent-Super, a very mature gal 
compared to my Sterling. He moaned 
about the “p” key not working right. | 
mounted her myself and tried her out. 
In my view, she was a sweet ride for an 
old girl. There wasn’t anything 
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wrong with her. But, | humored my 
uncle who was insistent. “If there’s a 
type writer shop still in existence 
anywhere, there’s one in Johnstown,” 
| said. The reason is simple. In 
Johnstown it’s still 1945. So, the old 
girl took a ride with me back to 1945. 
She was a good girl, real super. She 
was silent all the way. 


| found what my uncle was looking 
for, just like it was 1945 again. The 
type writer shop was downtown, on 
Vine Street. When you go downtown 
in Johnstown you do go down, into the 
bowl of the valley of the little 
Conemaugh, the scene of the great 
flood of 1889. | found the place. It was 
called “Keystone Type-writer.” When 
| walked in with my uncle’s typer the 
two guys minding the store looked at 
me like | was from Mars, and | don’t 
mean Mars, Pennsylvania. It sort of 
struck me that they hadn’t seen a 
customer since 1945. | made my 
introductions and told them the story. 
Jim Wenderoth, the big guy in charge, 
said he would take a look at the 
machine, give it a cleaning and an 
adjustment. There it hit me that | just 
might bring the Sterling down for a 
beauty treatment. She hadn’t had one 
in a while, like a decade or three. 
Having made the business 
arrangements, | had a chance to look 
around and take in the neighborhood. 
The shock of actually finding the place 
had worn off along with the 1370 





concussion of introductions and now | 
had time to come to my senses. It was 
1945, and 1935, and 1925, all the way 
back to 1910. The shop was a 
museum, a memorial to type-writer 
past. Jim’s collection filled the place 
with marvels | could not even have 
dreamed of. That long coveted 
Underwood of past yearning now took 
last place compared to what now 
washed over me. There were glossy 
Remington’s with strange pop-up type 
bars, flat bedded Royals, horse 
adorned L.C. Smiths, massive Olympia 
SG 1s, and every variety of Royal 
portable under the sun-less sky of 
Johnstown. | was wonder-struck. | 
knew | would be back and | knew | 
would have cash with me—lots. 


| slowly closed the garage door 
behind me—home, and Uncle John’s 
type writer safely in the hands of 
Keystone Type-Writer. In a bit of a 
daze, | pulled the Sterling out of her 
hiding place, and opened the carrying 
case. She was still there, as clean and 
bright as that summer day in 1966. | 
saw her ina renewed light. She smiled 
at me, “I knew you’d come back.” | 
smiled down at her, returning her 
faithfulness. “I knew you’d never 
leave me. I'll never leave you again.” 
There was nothing to forgive. 


| lifted her from the case and placed 
her on the table. | chose a piece of 
paper. | inserted. We were one again. 

















Below: A Sample of the 1* page of the 
Story as Marty typed it on his 1951 
SCM Sterling. 


WHY I TYPE 





So, whet is my connection to the type writer (sic)? It’s 
not some physio-mechanical feel, nor how it enhances productivity, 


nor creativity as it is with some of the type writer aficionados, 










For me the connection is historical, social, and emotionally 





nostalgic. My parents gave me a type writer for my grade school 










graduation in 1966--a Smith-Corona Sterling. Type writers were 





a standard graduation present for kids wno were going to college. 


were adamant thet I go and I was, too. 









My parents 


That was a big expense bsck then--the type writer. Not 
every college bound kid got one, I still heve and use that type 
writer today and I'll never get rid of it. It‘s a link to Mom 

and Dad and their love to me, It marks an importent milestone 
im my life, a right of passage, leaving grade school and a pert 
ef ones childhood behind, to embark upon a new and bigger joure 


ge ney. It was the door to college, career, to success. 


It was, and is, a connection to all the writers, the scholers, 





the journalists of the past whose iconic imege is of someone 
writing at the type writer. It is iconic. The type writer is 
the icon, e connection historical and social at the same time. 
It joins you to a fellowship that extends back through time 
and into the future. In the post-Dawkins age we might even 
call it your "meme." But I do so hate that word, and Dawkins 


is thoroughly, ideologically, evil. 


--Marty Rice, February 25, MMXvVIII 
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(The Hole Punch) Something old that’s WE Wo Collect 


By Curtis Scaglione 


Here is a hobby that has a considerable amount of possibilities. The pieces are easily found at yard sales, 
flea markets, on line and at auctions. 


My experience thus far has been or at least, in most cases, no 
one is going to bid against you when you are ready to pursue a 
machine. When you find a desirable machine at a yard sale or 
flea market, it is unlikely the seller is going to tell you that 
someone else is coming back for the machine or that anyone 
else was interested at all. 


In most cases, the selling price is quite manageable for those 
on a budget and in many cases, the seller will negotiate with 
the buyer. Yes, this is a case of the machines value is “fluid”. It 
is a really great feeling to know that you just bought a machine 
that was patented in the early 1900’s and that you just bought Sam’I C. ‘Tatum Marvel Hole Punch Circa 1918 
it for $25.00 or less. 











Hole punches have been around since the early 1890's 
therefore, we have a great selection of antique and vintage 
examples to choose from. The development of punches 
really took off in the early 1900’s and improvements 
followed. 


Even now, some examples are proving to be more 
desirable than others. The Globe No. 4 produced by Globe- 
Wernicke is one of those machines that has a following by 
ee Sen, aes not only the punch collector, but by collectors of the 
machine age. This machine appears to draw the most 
interest from individuals wanted an old paper hole punch for the desk or collection. 





Another example is the early models of the Tengwell which had a nicely scrolled plate and was mounted 
on a beautiful oak base. 


It is always interesting to find a machine that has a history 
or provenance. Like fine works of art, provenance is of 
great importance, especially to their owner. There are 
many reasons why provenance is important. A good 
provenance increases the value of any antique and 
establishing provenance may help confirm the date or 
period of manufacture. Establishing that the example was 
owned by a museum, collector, or a company that had a 
substantial history of its own will also add to its value. The 
machine to the right can be traced to the original owner. 
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made. Pictured bere wilh Agbur W. 
Beorum & Pesse Co. who inberited it fram bis father. 
































Variants hold their own interest. You will find the same machine, such as this Improved Hummer, that 

was produced by many different companies. Research has proven that many company’s changed hands 

more than once during the previous century’s and that the machine was never improved upon or only 

minor changes took place. It was usually just the name of the machine or the manufacturer’s name that 
changed. 


Examples such as the Sam’! Tatum’s Samson, 
Eclipse, No. 27 and No. 36, were the brain children 
of Walter Mendenhall, a long-time employee of 
the Tatum Company. 


Compared to the punches seen today, these 
machines are complex and curious. The 
mechanisms are unique in design and never copied 
by any other manufacture. Regardless, Mendenhall 
seemed to dress up his perforators to make them 
more appealing to the public. 





When examining these machines, one immediately 
realizes these machines are historic. This is where the concept of paper punches began. 


As a collector, | can tell you, it is unlikely that 
you will meet many collectors of antique and 

& vintage paper whole punches. Estimates at this 
point would be very low for those interested in 
the history. 


Even fewer are interested in the different 
machines or the inventors. Individuals with a 
moderate interest will occasionally buy a 
machine that meets their personal preferences 
and then we have the generally interested who 
only want one or two for decorative purposes of 
looking for an example to display at work or 
home. The down side is that information is 
extremely hard to find and requires an Sam’! C. Tatum Improved Hummer Hole Punch Circa 1916 
investigative mind willing to go and search for 

data on each machine. In almost every case, information is available, one must only search. 





Once upon a time, back in the 1980’s, your editor Mike Brown and | use to say the same thing about 
typewriters. Now, there are hundreds of you out there and many of you get together every year. Well, 
the office whole punch is next, are you ready? 


For additional information please visit: http://perforators.net/ 
To learn more about Staplers please visit: http://mystaplers.weebly.com/ 
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NEWS FROM 1901 


Oct. 25, 1901—Patriot—Harrisburg, PA 


“TO INSTALL PLANT 





‘NEW POWER HOUSE oF ELLIOTT 
a & HATCH TYPEWRITER FAC- 
|. LORY TO BE PUT INTO OPERA- 
TION. are . 
. The new power plant of the Blliott & 
‘Hatch and the. Keystone typewriter 
factories is’ about ready to be put: into 
operation and, the, former factory Will 
suspend for the whole. of: next week. in’ 
order ‘that’ the. arrangements. for. aban- 
‘doning: the’ present, power: system, may 
-be:made.: The-miachinery for the large 
annex, to the: “mena will: ‘be ‘installed 
at! ‘the’ same time: ig pas Aen 
re The: factory. will -regume ne following 
aveek: and ‘awith: the. Keystone. factory. 


‘will, employ: Upward :of 400. ‘men, : . The. 


Keystone’: factory, will “not : shave ‘to. ‘be, 
‘closed: ‘for. the change in’ ‘the. power. : 

. Heretofore the. factories have been 
run’ ‘By. electricity geenrated from - the, 
water: of: the Pennsylvania canal, “This. 
being | ‘abandoned ‘the _generation of 
electricity by steam’ ‘power became 
necessary... ‘Two .eighty-horse ‘power 
‘boilers: and? ‘one.150-horse power engine, 
the Tatter from the Harrisburg foundry 
and. machine . aworks, . have been -in- 
stalled. . They ; ‘will operate 2 “huge 
‘dynamo with | ‘electro-motive . ‘power » to 
supply all the démands of- hia factories. 
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Dec. 18, 1901---Patriot—(Harrisburg, PA) 


SUSQUEHANNA HAS. ¥ 
“SIXTEEN FOOT FLOOD, 


The ‘River’ is ; Still at Dangerous 
“Height But the Indications 

“Point: to a Gradual 
“Decrease To-Day. 


. ou 


At. enitbudie ina: night - the ‘Susque- 
hanna ‘still had-a flood. height of six-. 
teen feet arid: was stowly | going down: 
at, the rate of three. or four inches to 
the hour: ‘The indications from. up the 
river Were thatthe flood will diminish’ 
more ‘quickly ‘to -day and. that by the 
end ‘of, thé eek’ the: river iw il have as- 
sumed. more nearly: its normal status. . 

The lower-énd of the city where the 
flood suffering was, with little exception: 
was still. pretty well inundated yester-. 
day: and smany-:-of, the yards and porches 
were used as skating ponds by hoys. 
The . Central iron and ‘steel works, 
Which had suspended because. of the 
flood, were .able .to start operations 
again, .but many of ‘the houses and 
stores. in the same vicinity were still 
untenable and will be so for some days 
yet. : 

The w ork of pumping out the cellars | 
was. pushed along ‘actively, all day, but; 
the job is a big.one and can.hardly be | 
concluded for many days yet. The cold ; 
weather has formed .ice in, many of the 

cellars. and this handicaps the work of 
cleaning up, which is being carried on..- 

Many of the people.ot the flooded dis- 
trict are sufféring severely from cold, 
as they cannot. properly heat their 
houses- “Stoves ‘have been ruined by 
the water and coal is still~covered by 
water. for several feet in the cellars. It 
is probable that a great deal of sick- 
ness ‘will. result from the flood and-alt 
possible haste is being made to do away 
with the water:and filth to prevent an 
epidemic from, breaking out. 

The Keystone typewriter factory at 
the lower end of the city is still hinder-- 
ed greatly. by. the flood which poured 
water into the céllar of the building. 
The Elliott & Hatch: factory, however, 
is working as usual. 
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End of an ERA | 


After 37 years of publishing, The Typewriter Exchange is changing gears. 
This will be the last issue of this newsletter, but before we go we would 

like to thank all of the subscribers, contributors, and staff. Below we are 
listing names of many of the people who have contributed items and articles. 
Please forgive us if we missed any names as there are so many to thank. 


But most of all we THANK YOU, THE READER for sharing this journey. 





Dan Post*, Tom FitzGerald, Les Owen*, Curt Scaglione, Fritz Niemann, 
Tony Casillo, Ray Montgomery, Lars Borrmann, Marty Rice Jr., Lynda Beckler, 
John Peyton, Louise Rixey (Daughter of world famous speed typist Margaret Owen), 
Jack Knarr*, Nick Fisher, Maureen Simpson, Jim Rauen, Fernando Costa, 
Bruce Boyd*, Lin Lewis, Alan Seaver, Robert Nelson*, Ed Peters*, Pam McVeigh, 
Bud Sloat, John Lewis, Angie Jimenez, Larry Wilhelm, Chuck Watson, Richard & 
Ira Current, Martin Tytell*, Chuck Dilts, Rich Cincotta, Janet Ridings, 
Martin Howard, Dennis Clark, Jos Legrand, Rob Blickensderfer, Ray Thomas, 
Peter Weil, Paul Robert, Richard Polt, Phil Garr, Larry Adams, Tom Russo, 
Hoby Van Deusen, Mike Campbell, John Zigenhagen, Flavio Mantelli, Ron Hand, 
Mike Devaney, Herman Price, Frank Lindauer*, Fernando Costa, Carl Deitz*, 
Jann Dorothy, Arthur North*, Will Davis, Michael Conforti, Bob Aubert, 
Ray Gordon*, Oliver Indermaur, Rich Willinger, Shannon Johnson, Ned Brooks, 
Frank Barrett, Mike Fritch, Hermann Kerz, Bill Rhoades, Don Hoke, 
Gary Bothe, Pauline Bulko, Mike Fritch, Phil Hilferty, Peter Tytell, Uwe Breker, 
Christian Barnholdt, Don Gale, Allan Eckel, Don Sutherland*, Don Anderson, 
Paul Smith*, Tom Hanks, Carl (Ben) Strange, Travis Hamric, Ettore Poccetti, 
Thomas Furtig, Mark Owen, Tilman Elster*, Heidi & Marco Frei, Don Feldman, 
Paul Lippman*, Andy Rooney*, Dan Norton-Middaugh, Jett Morton, 
Robert Messenger, Gabe Burbano, Al Muchka, Louise Marler, 
*Deceased 
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NOTES FROM THE EDITOR 


(Every year is...) THE YEAR OF THE TYPEWRITER 
Welcome all to: TYPEXNEWS.COM 
Please tell you friends to visit our new site for all 
things TYPEWRITER. 


Hi Nick, Lynda, Ray, Marty, Curt, and 
Lars: 


It is with some degree of sadness and a little bit 
of relief that | inform you that | have made the 
decision to discontinue the formal issues of 
Typex (The Typewriter Exchange). 


| wanted to tell you this before it is printed in this 
(November issue). This will be the last formal 
issue that | put out. 


After this issue | will still try to maintain the 
website (TYPEXNEWS.COM) (with Curt's 
help) and from time-to-time post things of 

interest there. 


So, if you have anything you would like to see 
on the website, just shoot it my way, and | will do 
my best. 


After doing this for 21 years, | feel like | have 
fulfilled my obligations to the typewriter 
community. 


| am proud of this accomplishment, but realize 
that it could not have been done without a great 
deal of help from my dear friends and 
contributors. 


| would like to personally 
thank each of you for all of 
the great and hard work you 
have done to help me reach 
this goal. 


THANK YOU!!!! 


| consider all you guys my friends, so 
please stay in touch. | have no plans 
to get out of the "hobby," | think it is in 
my blood after 43 years. 


All the best to you, 


Sincerely, 
Mike Brown, Typex, Editor 








OVERSEAS NEWS...By Nick Fisher 


Drat, another year attempting not to collect has ended in abject failure! In spite of an intent to 
call an end to the game it is always another that ‘you may not see again’. So, when the Yost 6 
came up on eBay at a decent price | couldn’t let it go. Why? Because | have not seen one before 
and will not find another. Okay, so | have no space, but I can find some, sure | can. The bonus 
was that the seller packed the machine perfectly, even making a wood and ply-board case within 
the packaging. Top marks. Great feedback given in due course. The Yost now sits waiting for 
tender loving care; it’s not in great condition but it will come up well. 


Typewriters news sometimes come up in the news in unusual contexts. Leafing through my 
morning Metro newspaper a few weeks ago | came across a story about and elderly lady who had 
been a victim of burglary. The item successfully taken was a typewriter, nothing else. What was 
the attraction? Probably portability or the lack of any true direction or target for their robbery? 
There will be no follow up to this story, but it would be interesting to see the motivation. | have 
never had a typewriter stolen, having on some occasions having left one out when | go for a walk. 
Rain damage is one problem if decide to do this as a friend of mine found out a few years ago, 
when he left his Royal 10 outside and it tipped down overnight. Goodbye typewriter. This 
particular gentleman designed sets for Pink and had a close relationship with an Indian classical 
dancer (not North American) who he met before the independence of that country in the mid- 
1940s. 


Swindon’s first ever type-in occurred in August when | brought together a few blokes to the Rat 
Trap pub in Stratton St. Margaret. We Brits are rather insular and shy, we hate showing ourselves 
enjoying ourselves too much, but we experienced no objection to our get together and we were 
invited back, as soon as we like. | will do this and hope to get a few more folks along. Incidentally 
Arkell’s Brewery date back to 1843 and brew good beer, with a family member still at the helm. 
| also intend to get a type-in running at Swindon Museum of Computing next year, where passers- 
by will also be invited to use a selection of typewriters. This museum is highly interactive and 
allows visitors to use a variety of early computers and play lots of ground-breaking games from 
the 1970s onwards. | have lent a couple of typewriters to the museum for a number of years and 
the kids love using them. 


Incidentally the draft for this modest item was typed on a mint Maritsa 11, a product of Bulgaria 
and made in Plovdiv. It is a late incarnation of the Princess, well known to those of you who like 
these pastel coloured compact machines. This particular machine was sold to a Mr Day on 
19.04.1975. At that time, | had yet to collect my first machine, a Remington S (Self Starter) which 
| bought that summer. The Maritsa was also imported to the U.K. as the Impex, a late import of 
Imperial. These machines aren’t too bad. 


When did your first fall in love with typewriters? As we pass from autumn to winter | hope you 
find a few pleasant discoveries under the leaves. 
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A Visit to Mesa Typewriter Exchange Part--1--by Ray Montgomery 


Astoria — On an August 2018 trip to Phoenix (my old hometown), | visited a place long on my “to do” list, Mesa 
Typewriter Exchange (hereafter MTE) located in Mesa. Arizona (see Photograph 1 and 2). Prior to my arrival, | 
arranged to meet with the owner Bill Wahl to chat about a number of topics starting with his personal story and 
the history of the store. | then asked a series of questions quickly scribbled in my notebook the night before my 
visit. With his permission, | recorded our conversation in order to use in this article. All told, we spent almost three 
hours chatting and ended the visit with a tour of his workshop and as important, his parts machine backroom. | 
took a good number of photographs that shows the extent of his operation and how much business he really has 
on-going. Due to the amount of material | gathered during this visit, this article will be published in two parts. | 
hope I’ve captured the special nature of the store and | highly recommend fellow typewriter folks visit the store. 
It’s well worth it. 


A Brief History of the Mesa Typewriter Exchange 


The MSE has been in business about 70 years. The business was established in late 40’s by Bill’s grandfather and 
father (just out of high school). The store was originally located one store down on their current street. A new 
building was built in 1955 and they moved in to their current store at that time. 


CALE S* REMTALSRE PALA 





Photograph 2. Mesa Typewriter Exchange Storefront — note the anti-sun film on the large front window 
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Outwardly, the surrounding area reflects an impressive civic renewal with renovations to buildings, sidewalks, 
installation of street art, and other structures. Most notable is the light rail system nearby that runs across metro 
R Phoenix to the west and north and continues many miles east passing through downtown Mesa and is extending 
eastward. 


Bill Wahl’s Story — Three Generations of Repairmen 





Like many family-owned and operated businesses, Bill worked part-time alongside his grandfather and father while 
in high school in the early 1970’s (see Photograph 3). 


Photograph 3. Three Generations of Typewriter Repairmen (Current owner Bill is in the upper right corner of the 
e photo) 


Bill’s grandfather left the business in the early 70’s and Bill continued working with his father until his father 
retired in the late 80’s. While Bill has had several part-time assistants since then, he has run the shop by himself for 
the last 20 years. He does have a number of computer techs who set-up and support a website at: 
oldbobsoldtypewriters.com. Photograph 4 shows Bill seated at the workbench built by his grandfather. 








Photograph 4. Bill Wahl at his Work Bench — Built by His Grandfather 
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A Chat with Bill Wahl 


Question 1: Is the interest in typewriters growing? 


Yes. Originally, his customers were those who already had typewriters, both individuals and businesses. As time 
passed, his customers got older. And of course, the transition to computers had an impact. 


ON the plus side, Bill’s repair business started growing about 10-12 years ago. Bill believes that this change was the 
result of a demographic shift to a younger generation. As Bill sees it, younger people showed an enthusiasm in 
typewriters and in turn more young people discovered them. This enthusiasm has continued to grow over the 
years and as it grew so did his business. With a smile on his face, Bill stated that before it was just a job, but now it 
is a fun job. All due to the renewed interest and enthusiasm in typewriters by young people that are discovering 
typewriters for the first time. As to why younger people were using typewriters, Bill attributed it to getting 
immediate print on paper that you can see. Bill also mentioned that sound of clacking of the typewriter action and 
mechanical movements of the machine provided instant feedback and sensory inputs. 


Question 2: Which models are new users choosing today? 


Definitely manual portables. His younger customer base (including hipster kids and nerdy kids) all see it differently. 
According to Bill, some love the mid-century look or machines with color. But many of them at that age want a 
traditional look - black and shiny with chrome-ringed, glass-covered keys. 


For those kids more interested in writing, Bill said they are more interested in how it feels. These kids look for a 
machine that fits them and feels good. Bill said that when he gets a new customer who has never used a 
typewriter, he assembles four or five different machines for them to try. Go by the feel. He encourages them to 
choose one that feel right and continually invites them to sit down and write. If the keyboard does not fit you then 
you will find excuses not to write on it on any particular day. But a machine that invites you to sit down and write, 
you will go out of your way to sit down and start writing on it. Bill tries to give them options, and even if they don’t 
buy from him, then that is fine with him because they will be a customer of his at some time. 


Bill believes that he hasn’t lost at all if they don’t buy one. As important, Bill seeks to educate them and give them 
information about typewriters and how they are different. Differences such as the feel of machines, that types can 
be different, and the aesthetics of the machine that may inspire the writer. In summing up, Bill believes that if they 
leave his store knowing something about typewriters, then he feels he has accomplished something and has still 
gained a customer, if they have bought something or not. 


Question 3: Many of us have a favorite machine to use, commonly known as a “typer.” Do you have a favorite? 


Bill replied by saying that people often ask him to name the best machine. His first response is that it depends 
(author - so true). In his opinion, the best built machine is the Olympia SM series. But that doesn’t mean it feels the 
best for him. Personally, he likes the Smith-Corona 5A-series. Those are his favorites to type on because of the 
touch and how they feel. In his mind, “the best” is very subjective. 


Question 4: What is the level of interest in Phoenix? Any clubs or type-ins? 


Bill said he not aware of any organized clubs or organizations in the area. Farther afield, Bill said that he hadn’t 
looked into other markets outside of the Phoenix area. Often, he said, he will learn of get-togethers when 
customers come into the store. 


However, he was aware that locally, a number of bookstores or coffee shops have held typewriter get-togethers. 
For example, Bill related two events had been scheduled within 3 weeks of each other. The first event ran about 
three hours. The second event was organized by a 14-year old customer of his. Approximately 80-100 people 
attended the event which lasted 6 hours with about half of them young teenagers, invited by his customer using 
social media to contact his peers. Bill recalls that attendance was steady throughout the event and it was a big 
success. He also noted that the fact that they were three weeks apart didn’t cause in any problems because they 
were organized by different people, run differently, and were held in different locations. 
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Wrap-Up 


After completing our interview, Bill gave me a tour of his shop and backroom. | took a number of photographs that 
will be shown in part 2 of this article. Of particular note was a rare Dayton machine sitting on a shelf. 


My visit to this shop satisfied one of my long-open things-to-do. | had heard of this shop a number of years ago and 
had always wanted to see it. It was a great time and Bill was a great host. Thank you, Bill for speaking with me. 


A Visit to Mesa Typewriter Exchange — Part 2 — Photos...by Ray Montgomery 


Astoria - This is part 2 of my article covering my August 2018 visit to the Mesa Typewriter Exchange of Mesa 
Arizona. Part 1 introduced the store and summarized the history of the store and Bill Wahl’s experiences at the 
store founded by his grandfather and father in the late 1940’s. It also contains a short interview. Part 2 contains a 
set of additional photographs taken during my visit. 


A Photo Album of the Mesa Typewriter Exchange with Some Notes 


As you walk into the store, you are presented with the scene shown in photograph 1. You’ve hit pay dirt. A glance 
to the right shows what’s in the front window (photograph 2). The right wall shelving is shown in photograph 3. 





Photograph 6. Just Inside the Door Next to the Front Window 


1381 





Photograph 7. Shelves Stuffed with Machines 


A quick glance to the left presents you with a nice exhibit of a Royal loaded with a continuous roll of 
paper (looks like paper towel) (photograph 4). The idea is that people are encouraged to type a few 
words or more after entering the store. For children, this is probably a “let’s give this a try” moment. 
Over time, the roll presents a stream of consciousness of visitors to the store. Note that the paper 
ascends the wall and in fact carried up the wall and on to the typewriters on the top shelf. 





Photograph 8. Visitors are encouraged to add a few thoughts to the paper roll 
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Bill gave me a quick look at his backroom (photograph 5) that makes one wonder what gems are stored 
there. 








Photograph 9. Part of the Backroom 


Typewriters on the Shelves 


A Rare Dayton 


Stuck on a corner shelf was this rare Dayton portable sitting in the remnants of it box (see photograph 6). Bill related that he 
acquired this machine from a customer who found it in a storage locker purchased at auction. Not knowing anything about it, 
the customer brought it to Bill, who added it to the shop. 


Knowing little about it himself, Bill contacted Ted Munk (of Typewriter Database fame) to see what he could learn. Ted soon 
made a trip to see the machine. Bill recalls the following points: 


e Only a few hundred were made over a period of a few months (less than a year) 
e Of the production run, less than 10 examples have surfaced 
Being considered a low-end model, it is not considered highly collectable (Ed. Note: | disagree.) 
Bill’s example is colored black and is considered more valuable than the more common gray colored machine 





Wishing to know a little more, | found a short entry in Michael Adler’s “Antique Typewriters” saying it was produced in 1924. 


Although several collectors have offered to purchase it (sight unseen), Bill has kept it to serve as a conversation piece for visitor 
and collector alike. Bill considers it a “fun” machine to have around the shop. 





Photograph 10. Bill’s Dayton Portable 
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A further scan of the shelves showed a variety of machines on display (see photographs 7-23). 





Photograph 11. A nice-looking Hammond Multiplex 
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Photograph 13. A beige Dresbold Portable 
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Photograph 12. A Smith Premier No. 4 
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Photograph15. Bill Helping a Customer 
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Photograph 17. A Woodstock Electrite 


In addition to these machines on the shelf, cased machines were lined up throughout the store. Taken together it 
appears Bill has a great typewriter oasis in his store. 


If you get the chance, | highly recommend a visit. 
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QUIVETT! UNDERWOOD LETTERA $2: THE DRESENT WITH A FUTURE 


Olivetti portable Lettera 32 typewriter ad looks like a Christmas tree, so 
Typex Wishes you a Merry Xmas & Happy Holidays. 
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Typewriter Topics April 1920—pg. 436- 444 


Well-Known British Typewriter Firm Now 
Occupies a Large and Modern Factory in London 





Taylor's Typewriter Co., Ltd., 74, Chancery Lane, London, 
W. C. 2, are a firm needing no introduction to readers of 
"Topics." Their premises, almost at the corner of Chancery 
Lane and Holborn, where are situated the head offices and 
showrooms, is one of the landmarks and best-known 
business houses in the metropolis. 

They have just taken new premises at 5, 5A, 5B and 5C 
Great New Street, in the midst of the world where printers 
dwell. These premises comprise a basement and four floors, 
and constitute the rebuilding and spare parts departments of 
the firm. The area of the premises is thirteen thousand 
square feet. Three million different typewriter parts are kept 
in stock, each being numbered and illustrated in a 
catalogue, and so clearly indexed that any part can be 
located in a moment. The organization of such a system of 
reference cataloguing could only have been undertaken by 
an alive and alert hand, for it disposes in the simplest and 
most expeditious manner of a vastly complicated problem. 


The demand amongst the typewriter trade for quick and 
efficient rebuilding of typewriters and replacing spare parts 
increased greatly during the war owing to the rise in the cost 
of typewriters and the necessity for economy, and, of 
course, owing also to the severe strain which the demands 
of the army made upon the skilled typewriter mechanics. 
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Taylor's, Limited, came to the conclusion that their 
customers had a right to the best service they could 
procure, and the only way to do this was to do it thoroughly. 
The result is that today Taylor's supply dealers with rebuilt 
typewriters, parts, tools, platens type, furniture—in fact 
everything for the office—at London's lowest prices. And 
they usually find that this course is wise. The entire 
business of dealing in typewriters and all typewriting 
supplies is carried on upon a scale that is a sufficient 
testimony to the reputation the company enjoys for reliability 
and straightforward methods. An unsurpassed equipment 
and a highly competent staff place Taylor's in a position to 
turn out first-class work in every branch of the trade with 
extraordinary dispatch, and to give their clients the benefit of 
very moderate charges. 

The large staff of 200 men and women engaged at Taylor's 
New Street premises are housed under good conditions, 
with plenty of light and air. They work with consequent 
efficiency, and the staff has risen rapidly both in numbers 
and in capacity for work. One interesting feature in the 
building are the platen recovering machines used by the 
firm. On these machines Taylor's recover platens at the rate 
of one hundred and twenty an hour. Customers abroad, who 
find frequently that they cannot send their old platens for 
recovering, are supplied with ground platen shells, the 
grinding of which is given most careful attention. It is 
interesting to note that Taylor's, which was established in 
1884, were the pioneers of typewriter rebuilding in England, 
and they now have the widest possible clientele both in 
foreign countries and 
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throughout the British Empire, and this is because they can 
® supply dealers from stock with any machine or any part 
without delay. 


Exterior View of the Modern New Works of Taylor's 


Typewriter Co., Ltd., London 





typewriter rebuilding in England, and they now have the 
widest possible clientele both in foreign countries and 
throughout the British Empire, and this is because they can 
supply dealers from stock with any machine or any part 
without delay. 
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The firm has for some years had an important branch office 

in Queen Street, Cheapside, and have recently taken over & 
new offices in High Holborn to accommodate their increased 
clerical staff. They have also purchased the freehold of their 
premises in Chancery Lane. Their transport and delivery 

system is most efficient and up-to-date. 





Above: A corner in the store of Taylor's new works. 


Five motor vans and twelve carrier tricycles being constantly 
employed on this work. Quick and efficient delivery means a & 
great deal in a business of the kind done by Taylor's, and 
despite labor troubles, they have found it 





The Queen Street E. C. premises of Taylor’s 
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possible to cope with all the demands made upon them. The 
new premises in Great New Street are divided off into the 
packing and dispatch departments on the ground floor and 
basement, the testing rooms on the first floor, and the 
dismantling, cleaning and assembling rooms on the second 
and third floors. The offices and the stores are on the left- 
hand of the building, and overlook the whole factory. It is 
interesting to note that the entire decoration and equipment 
of Taylor's works— including the installation of electric light, 
power, central heating and an internal telephone system— 
has been carried out by their own work-men. The success of 
the undertaking is clearly attributable to thoroughly capable 
management, under the direction of Mr. George R. Taylor, a 
progressive policy, and that promptitude and courtesy upon 
which clients have always found that they can depend in 
any dealings they may have with this company. When 
"Topics" man had the pleasure of visiting the new works of 
Taylor's Typewriter Co., Ltd., he was shown over all parts of 
the premises by Mr. George R. Taylor, and his visit was 
highly interesting. 


— 
| vuULWhie 
l TT CWRITEDC Sour, 
MED Eye elt 








~ 
= ’ 


ete 

a 
ie Sauael-s- 

Saal YPEWRITERS g i Taye 


| 
| 
| 


Taylor's motor delivery vans. 








Typewriter Topics May 1920--Pgs. 84 & 86 


Taylor's Model Standard Keyboard 


Taylor's Typewriter Co., Ltd., London, W. C. 2, are 
marketing a keyboard for self-tuition and practicing of 
typewriting. Taylor's standard keyboard is supplied to 
the leading schools and education committees 
everywhere. 





Taylor's standard keyboard is the strongest made, 
and is arranged according to the system universally 
employed by the standard typewriters. The keys are 
placed, as illustrated, to imitate exactly the actual 
machine. It is the ideal instrument for learning and 
acquiring speed for either touch or sight writing. 

For further particulars write to Taylor's Typewriter Co., 
Ltd., 74, Chancery Lane, London, W. C. 2, England. 
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